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A TRAGICAL AFFAIR. 

FROM THE GERMAN OF CHAMIS80. 

A man there was who grieved to find 
That e'er his pig-tail hung behind. 
He wished it otherwise. 

And so he thinks, " What shall I do? 
I'll turn me 'round, aye, that will do! " 
I The pig-tall hangs behind ! 

Then, quick as thought, he turned him 'round, 
But as before, so now he found— 
The pig-tail hangs behind ! 

Then quick he turns the other way] 
That mends it not, alack-a-day! 
The pigtail hangs behind! 

Then to the right and left he wheels, 
It does nor harm, nor good, he feels. 
The pig-tail hangs behind ! 

Then, like a top, he spinneth 'round, 
But all in vain, in short he found, 
The pig- tail hangs behind ! 

He turns and turns, and turning still, 
Thinks, I at last shall have my will ! 
The pig-tail hangs behind 1 



COMIC AL C HORDS. 

Weddings are numerous. The frost is nipping the bache- 
lors. 

Song of the Baker— "I Knead Thee Every Hour " The 
first note of the song is dough. 

A Music seller announces in his window a sentimental 
song: " Thou Hast Loved and Loft Me," for three cents. 

A Young lady when recently asked if she was a singer, re- 
plied that she only sang for her own " amazement." 

He said he wanted her to be his helpmeet, and she replied 
that she could never be more than assister to him. 

When you see a crowd attracted by the tooting of a little 
German band, you see what the French mean by ix tout ensemble. 

The latest London song is called : " My Love She is a Kitten." 
It would make a splendid serenade for a small back yard party. 

The manager of a church fair when asked if there would be 
music each evening replied: "No, but there will be singing." 

"If you do not want to be robbed of your good name," says 
the Minneapolis Tribune, "don't have it printed on your um- 

A PHILADELPHIA barber refused to color Bob Ingersoll's 
moustache on the plea that it should never be said of him that 
"he dyed an infidel." 

The RULING Passion— One of the members of the St. Louis 
Browns base ball nine has joined a singing class, so as to 
learn how to pitch his voice. 

WHERE'S your partner, this morning, Mr. Hyson?" the 
neighbor asked the grocer. "Don't know for certain,'" cautiously 
replied the old man " he died last night." 

"That's the first hop of the season," remarked a dancing 

master as his young hopeful sat down on a tack. Then the 
music started and the bawl began. 

THE only jokes women like to read are those which relic. -| 
ridicule upon men. On taking up a paper a woman invariably 
turns to the marriage column. 

Music Teacher to Pupil— " You see that note with an 
open space: mat's a, whole note. Can you remember that?" 
Pupil—" Yes'm. A whole note is a note that has a hole in it." 

Till-: Zulu lady wears her wedding ring in her nose. A double 
purpose is thus served It discourages promiscuous kissing, 
and she is in little danger of losing her ring. She always nose 
where it is. ' 



" What should yon charge me for one cutlet?" asked Liszt, 
when Prince Lsterhazy, who owns immense flocks, inquired 
what the renowned musician would charge for playing one 
piece at a party. 

"Break, break, break,' 1 is the song of the surf on the rocks 
and beach at the Golden Gate, and "broke, broke, broke," is 
the sad echo of the mining speculator, miles away.— Eureka 
Leader . 

"What is the meaning of a back-biter?" asked a gentleman 
at a Sunday school examination. This was a puzzler. It went 
down the class until it came to a simple urchin, who said: 
"Perhaps it's a flea." 

The Japanese premier, Prince Kung addressed General Grant 
in English, so called, trying to compliment him by assuring him 
that he was born to command, he said: "Sire! Brave General! 
you vos made to order." 

Our dear son Gustav lost his life by falling from the spire of 
the Lutheran Church, only those who know the height of the 
steeple can measure the depth of our grief.— Obituary column 
of a German newspaper. 

It is said that as soon as a Chinaman marries an American 
lady in this country he amputates his queue This is conclusive 
evidence that the heathen Chinee has been a clo^e student of 
married life in this country. 

A MINISTER, walking with a friend stepped on an icy pave- 
ment and sat down on the sidewalk. Quoth his friend, " The 
wicked stand on slippery places." " I see thev do," replied the 
fallen preacher, "but I can't. 

According to the poet Campbell, " The sentinel stars set 
their watch in the sky." As long as they don't set "grand- 
fathers clock" in the sky, we shall be willing to go up there. 
Their watch has never been set to music. 

Deacon Jelly remarked to a penurious companion that the 
kingdom of Satan was to be destroyed, and asked him if he 
wasn't glad of it. "Yes," he replied, "I suppose so, but it 
seems a pity to have anything wasted." 

THE End of All Things.— Mistress (to her late servant)— 
"Well, Mary, how have you been since you left me, and where 
are you living now?" Ye servant—" Please, ma'am, I don't live 
anywhere, ma'am; I'm married, ma'am." 

The editor who squashed a juicy cockroach with the butt end 
of his lead pencil and afterwards forgetfully sucked the same, 
while wooing a coy expression, suddenly found a word, but ii 
seemed to be foreign to the subject under consideration. 

A man who sat up for four nights wrestling with it asks this 
conundrum: "What is the difference between a sailor and a 
fireman? " Now, hold your breath " One plows the water and 
the other hose the water." A map of this joke will be furnished 
to each new subscriber. 

There are eleven less pianofortes in this country than 
there were. They have been shipped to Japan, which wants 
more of them. We don't want to be too sanguine, but you will 
admit yourself that the outlook appears hopeful— banburu 
A'ews. 

At a christening, while the minister was making out his cer- 
tificate, he inquired the day of the month, and happened to say, 
" Let me see, this is thirtieth." " The thirtieth !" exclaimed 
the indignant mother; "indeed but it's only Ihe thirteenth." 

At Catskill, if a young man takes his girl to the opera house 
anil it begins to rain just as if lets out, in order to save hack hire 
he offers to walk her home, go-as-you-please, for the champion 

belt— and what you can get at the gate— and she always ac- 
cepts. 

Two ladies presented themselves at the door of a fancv ball, 
and, on being asked by I ho usher what characters t heV per- 
sonated, they replied that they were not in special costume. 
whereupon he bawled out. "Two ladies without any charac- 
ter!" 

He was a new man in the big music; store ; she was a delicate 
blonde, she entered, and approaching the young man, timidly 
asked, "Have you 'Hocked in (he cradle of the deep?'" Mc 
answered with a slight blush and some hesitation, gazing far 
away towards the horizon. " Well— I really couldn't say— I 
must have been very young at the time, if I did." 
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SUBSCRIPTION— (Including Postage.) 

Four Months, - - - - - - $ 50 

Six Months, - - - - - - - 75 

One Year, 1 50 



See our offer of Premiums to Subscribers In Pub- 
lishers' Column. 



If any of our subscribers have failed to receive any 
of the numbers of the Review, or should do so in the 
future, they will greatly oblige by informing us of the 
fact, so that we may be enabled to trace the fault to 
its proper source. 



No one interested in music and musical literature 
ought to be without Kunkel's Musical Review. It 
is the best and cheapest musical paper published. 
The publishers invite comparison with similar publi- 
cations. Send for sample copies — they are free. Show 
your friends our card at the head of Publishers' Col- 
umn, page 56. 

• — ♦■ — • 

Schools, and teachers, wishing to become familiar 
with our publications, will receive any they may wish 
to see for selection, and they can return them, if they 
are not suited to their wants. Remember, we pub- 
lish nothing but good music, such as every teacher 
should introduce into his class. Good music elevates 

the taste. 

• — ■•■ — > 

We call the attention of our readers, especially of 
those who are music teachers, to the letters, on page 
xiv, from prominent pianists and teachers, in refer- 
ence to the new set of Operatic Fantasies by Jean 
Paul, published by Kunkel Brothers. These are but 
a few of the many letters of commendation which the 
publishers have received and are still daily receiving. 



A few days since we received from one of the far 
western States, a letter asking the price of air-pistols. 
A day or two later there came a note from New Jersey 
asking which of the St. Louis papers gave the fullest 
account of the Moody and Saukey meetings. In the 
first case we confessed our ignorance; in the second 
we referred the writer to the " Great Religious Daily," 
as the Globe-Democrat loves to call itself. These are 
but specimens of the great variety of inquiries which 
are almost daily addressed to us from all quarters. 
While we desire to serve our friends, we hope they 
will bear in mind that we do not keep an intelligence 
office, that we do not know everything, and that our 
time is valuable. Finally, if they must write to either 
the editor or the publishers of the Review on matters 
not connected with their business, we hope they will 
not forget, as some have done, to inclose stamp or 
postal card for the answer. 



" Theophrastus Much," in the last number of 
Church's Musical Visitor, says : 

" St. Louis never does much in a musical way. The only stir 
of late was created by a knock-down by a musican who had 
just published a fine article on the civilizing influences of 
music ! That was an illustration of the wide margin between 
precept and practice." 

Alas! it is too true that St. Louis has not, as hat 
Cincinnati, a citizen who at his own expense estab- 
lishes Colleges of Music, pays professors, etc., but 
then, is it the fault of St. Louis that it has not, or is it 
due to the high musical #kill of Porkopolis that it 
has? 

As to the knock-down referred to, our editorial 
ears, which are ever open, had not heard of it until 
the above item appeared in the Visitor. But suppos- 
ing it to have taken place, we fail to see in such an 
occurrence " an illustration of the wide margin be- 
tween precept and example." Doubtless music is a 
civilizer; "Theophrastus" himself probably be- 
lieves that; but does he think it is the only civ- 
ilizing influence? In other words, paraphrasing 
Webster's Spelling Book; is it not true that "If music 
and gentle means will not reclaim the wicked, they 
must be dealt with in a more severe manner!" In a 
city like Cincinnati, where every man is a musician, 
all differences between individuals may yield to the 
soft influences of music, but in St. Louis we have yet 
some men who "have no music in their souls" and 
who must be reached in some other way. The St. 
Louis police still carry clubs and revolvers, rather 
than mandolines and flageolets, as civilizers and per- 
suaders. It is sad, but it is true ! Of course it is 
otherwise in Porkopolis — beg pardon, in " The Paris 

of America !" 

■ ♦ ■ 

ARE WE A MUSICAL PEOPLE? 



For an answer to the above question it is evident 
that we must look to the present state of musical taste 
and culture in the United States. The most superficial 
investigation, however, reveals two facts, equally pat- 
ent, and yet, at first sight, apparently irreconcilable. 
Upon the one hand, it cannot be denied that our 
people patronize very liberally music and musicians. 
This is shown by the large attendance upon merito- 
rious musical performances, as well as by the presence 
in almost every house, of even the laboring classes, 
of pianos, reed organs, or other musical instruments. 
Upon the other hand, we must admit that we have 
hardly any native composers worthy of the name, 
no native instrumeutalists of any note, if we except 
a few pianists and organists of real talent, and but 
few first-class vocalists. Let a really good orchestra 
visit almost any of our larger cities and its concerts 
will be liberally patronized, but let any one attempt 
to organize in any of our cities, not excepting New 
York or Boston, a respectable home orchestra of 
native musicians, and the attempt will result in 
ignominious failure. The answer to the question 
then, seems to turn upon the meaning which we may 
attach to the term musical. If by it we mean music- 
loving the reply to it must be affirmative, if music- 
creating, it must be negative. 
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In sill arts, and for nations as well as individuals, 
the period of appreciation must precede that of crea- 
tion. In other words, the mystic language of art 
must be learned and thoroughly understood before it 
can be fitly spoken. So far as music is conceimed, 
the American people have gotten well along in the 
first stage; indeed, competent judges have affirmed 
that the average American audience is more intelli- 
gently critical than the average European audience. 
Be that as it may, it certainly augurs well for the 
future, for the coming era of creation, that our people 
are endowed with no inconsiderable share of musical 
taste and appreciation. 

Doubtless, one of the causes which retarded our 
musical progress was the now fast disappearing pre- 
judice against musicians as men of immoral and pro- 
fane character. " Fiddlers " were at one time sup- 
posed to constitute no inconsiderable portion of the 
population of the realms of Satan, and this prejudice 
against professional musicians must have kept out of 
their ranks many who might have made their mark 
therein, but who did not join them because too proud 
to enter a profession which was not considered quite 
respectable. Now however, music, both as an art 
and as a science, has gained a position in the estima- 
tion of Americans, which has made its votaries re- 
spected and even honored. Laurels and wealth may 
now be gathered in a career which formerly yielded 
only thistles and poverty, and already many, perhaps 
too many, are ready to embrace a profession which 
seems to offer hopes of rich rewards. 

We cannot, however, expect to take the position in 
the world of music which we ought to occupy so long 
as music shall continue to be studied, as it still is gen- 
erally, as an accomplishment merely, and almost ex- 
clusively by the fair sex. It is a remarkable fact, the 
explanatiQn of which we leave to Miss Anthony, that 
the ranks of the illustrious composers of either the 
past or the present do not contain a single woman. 
Up to a certain point, women have walked abreast 
of their brothers, and even distanced them, but as 
yet not one has climbed the sublime bights of song 
on which so many men have engraved deathless 
names. It is our sons and not our daughters who will 
be the creators as well as the ablest interpreters of our 
national music, and patriotic musicians and music- 
lovers throughout our broad land will best advance 
the interests of music in the United States by urging 
the musical education of the rising generation of 
boys. Make musicians of the men. Thus, and thus 
only, can we expect to become, in all senses, a truly 
musical people. 



GOVERNMENTAL PATRONAGE OF MUSIC. 

Some of the friends of music in this country, de- 
spairing of seeing here a musical advancement at all 
comparable to that of European nations, until the 
United States, following the example of trans-Atlan- 
tic governments, should, out of the public funds, 
assist conservatories and opera houses, have, of late, 
more or less openly advocated some system of subsi- 



dies to such institutions. Not loving music less but 
our country more, we hope the day will never come 
when our government shall so far forget its proper 
functions as to become the official censor and sup- 
porter of any of the arts in this country. 

According to American ideas, the sole object of 
government is the protection of the citizen in such a 
way as to leave to him the greatest possible scope for 
individual activity and growth. The problem which 
we are constantly trying to solve is, not how much 
government we can stand, but how little we can get 
along with. To get the government to support music 
or any of the fine arts is to make of it a public pro- 
vider. It is to abandon the republic for imperialism or 
socialism, a free for a " paternal " government. When 
that is done, when the people have come to look upon 
the government not as a protector of their persons 
and of the results of their individual activity, but as 
a provider for their wants, we may daily expeet the 
repetition of the cry, " Panem et circenses!" and the 
final dissolution of the Republic. 

If it were true that music cannot flourish without 
governmental aid, since that would involve a surren- 
der of the principles of personal liberty, which are 
the very foundation-stones of our national edifice, we 
should not hesitate to say, Let music perish I But far 
from being true, we believe the fact to be the very 
reverse. 

Governmental support is inseparable from govern- 
mental supervision and control. It needs no argu- 
ment to show that such control is at variance with 
the dignity of true art, and utterly incompatible with 
it. If European subsidies have sometimes elevated 
the standard of musical education, how often have 
they served to crush the good and perpetuate the bad? 
How many a great artist has gone almost begging be- 
cause some inferior rival had friends at court whose 
official support outweighed all questions of mere 
talent? Under a democratic form of government, 
these evils would be enormously increased. What 
would be the result if the direction of music should 
be left to the chances of popular elections? 

Light, air, freedom, such are the indispensable con- 
ditions of growth running throughout nature. With- 
out them the plant withers, the animal dies, the soul 
loses its vigor; without them the highest develop- 
ment of art is impossible. Surely, in view of the ad- 
vancement made by our people in music within the 
last twenty-five years, an advancement unparalleled 
in any other country, it ill becomes any one to say 
that individual enterprise and energy will not do in 
music what they have done in commerce, agriculture 
and general education; that without governmental 
support or interference they will not place us abreast 
or even in advance of European countries. 

We have one Reuben Springer; we shall have more. 
Better still, however, we shall have citizens who, in 
music as in other matters, will think and act for them- 
selves, and our musical growth being free will be nat- 
ural, and being natural will be true, and being true 
will be elevating and artistic in the best sense of the 
term. 
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AMONG OUR EXCHANGES. 

DwigWs Journal of Music is an ever-welcome visitor 
to our exchange table. It is evidently not edited for 
the benefit of the masses but for the cultivated classes. 
In that view, it is completely successful. It is schol- 
arly, impartial and fearless, and its contents are not 
hammered out thin for the purpose of making them 
cover a large surface of paper. We take occasion to 
say this at this time in view of the recent appearance 
in a New York publication of what we believe an un- 
warranted attack upon the Journal of Music and its 
gentlemanly and accomplished editor. 

The Art Critic for November devotes three columns 
of its valuable space to an attack upon Kunkei/s 
Musical Review and its editor, because the Review 
poked a little good-natured fun at it for the publica- 
tion of a " poem " on Midsummer. Its valiant mode of 
attack is to reproduce from the comical columns of our 
October number a piece of rhymed nonsense (after 
leaving out the instructions as to the manner of ren- 
dering, which would have shown the most stupid of 
the Critic's readers that it was intended as nonsense) 
entitled " The Tragical Oyster," and comparing it to 
the "Midsummer" piece which the CWi&chad publish- 
ed as poetry. The Critic, in the same connection, ac- 
cuses us of ill-will toward it. In this it is far from 
the truth, and we take occasion to say now that we 
think the Art Critic deserves to succeed and that we 
wish it success. Considering that the Critic article 
was evidently written under a misapprehension of our 
feelings and intentions, we will let the matter rest 
here. But don't do it again ! 

The Review is indebted to the musical columns of 
the London Figaro for the larger number of its short 
European items in the " Major and Minor " columns. 
We make this general acknowledgment, since it is 
not customary to credit very short items to the jour- 
nals first publishing them. By the way, why are 
English journals so inartistic in their appearance; so 
slovenly printed on poor paper? 

Talking of English journals, we must not omit The 
Musical World, also of London. As a journal of mu- 
sical news and criticism it is commendable. Of late, 
however, it has tried to be funny, and the only fun 
we can see in its facetious articles, usually directed at 
America and Americans, is the fun resulting from the 
ridiculous f ailiuye of its attempts. An elephant trying 
to play monkey — such is The Musical World trying to 
be funny. It is comical, but not as it means to be. 

We had meant sooner to mention the latest venture 
in inusiGal journalism, the Musical Review, recently 
started in New York. It is a weekly which resembles 
our own Review in size and general appearance. 
The few numbers we have received are very well ed- 
ited. It is well worth the subscription price of .$2.50 
per annum. Unlike other New York musical week- 
lies, it is devoted exclusively to music. A good idea ! 



^SrSec our offer of premiums to subscribers, in Publishers' 
Column, page 50. 
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Chinese Music in San Francisco. 

A new Chinese theatre has been opened in San 
Francisco, and the musical features are thus describ- 
ed : "The performances on the opening night were 
the far-famed 'Fung Siang' and the 'Quing Ung Die 
We' — plays which always draw large audiences, as 
they introduce the melodious strains of the fish horn, 
the soul-stirring music of the tinpan, the ecstatic 
tones of the one-stringed fiddle, and the sonorous vi- 
brations of cracked cymbals. The audience last night 
was transported with delight when it once again 
heard the classical music of its own Flowery King- 
dom; and as the yells, shouts, squeaks and groans, 
with the orchestral music, filled the large building 
with Chinese melody, all present forgot that they 
were in a foreign land, and grinned with joy." 



The New Prima Donna. 



Mile. Marie Marimon, the lyric artist who has been 
secured by Colonel Maplesoii, is comparatively new 
to the stage, having made her first appearance in 
London only seven years ago. While Colonel Maple- 
son was conducting the performances in Her Majesty's 
Theatre in London, in 1870 or 1871, the Countess of 
Essex came to him with an enthusiastic story about a 
charming singer she had heard in Paris in a little 
French theatre — the Athenee. The Countess was 
delighted with the voice of this Mile. Marimon, who 
had greatly excited the house by her clever vocaliza- 
tion in a trifle called " Une Folie a Rome." Mr. Ma- 
pleson went to Paris and arrived just in time to hear 
the singer the last night of her engagement and she 
immediately left the city. Not long after he found 
that she was at Etretat, and eventually the manager 
and the singer were brought together on friendly terms 
and she engaged herself for a season in London. She 
made her debut iu the part of Amina. The critics rec- 
ognized and admitted her to be a rare singer. They 
spoke of her not only as a good actress, with a pleas- 
ing, expressive face, and a power of charming her 
audience that was delightful, but they were lavish in 
their commendation of her singing. Besides singing 
in " Sonnambula," she was heard in a round of lead- 
ing roles, her greatest successes being made in "Dino- 
rah," "Don Pasquale," " Figlia del Reggimento," 
"II Fluto Magico," " L'Etoile du Nord," " Diamants 
de la Couronne," "Martha," as Marguerite in '-Faust," 
Filina in "Mignon," Zerlina in "Don Giovanni," in 
"II Barbiere di Seviglia" and as the Queen in the 
"Huguenots." Mile. Marimon was born in Brussels 
in 1848, where her father, from whom she received her 
musical education, was an eminent professor of music 
in the Conservatoire and leader of an orchestra. 



THE VIOLIN. 



I have never been able to class violins with other 
instruments. They seem to possess a quality and 
character of their own. Indeed it is difficult to con- 
template a line old violin withoutsomethinglike awe; 
to think of the scenes it has passed through long be- 
fore we were born, and the triumphs it will view long 
after we are dead ; to think of the numbers who have 
played on it, and loved it as a kind of second soul of 
their own ; of all who have been thrilled by its sensi- 
tive vibrations ; the great works of genius which have 
found in it a willing interpreter; the brilliant festi- 
vals it has celebrated, the solitary hours it has be- 
guiled, and the pure and exalted emotions it has been 
kindling for perhaps two hundred years. And then 
to reflect on its comparative indestructibility. Or- 
gans are broken up, their pipes are redistributed and 
their identity destroyed ; horns are battered and 
broken, and get out of date; flutes have undergone 
all kinds of modification; clarionets are things of yes- 
terday; harps warp and rot; pianofortes are essen- 
tially short lived — but the sturdy violin outlasts them 
all. If it gets cracked, you can glue it up; if it gets 
bruised, you can patch it almost without injury; you 
can take it to pieces from time to time, strengthen 
and put it together again ; and, even if it gets smash- 
ed, it can often be repaired without losing its indi- 
viduality, and not "infrequently comes home from the 
workshop better than ever, and prepared to take a 
new lease of life for at least ninety-nine years. — Eev. 
II. B. Haweis. 



Mi?. John SELTZEB, of Columbus, Obio, now connected with 
the Pattl Concert Troupe, has invented a Harmonic Attach- 
ment tor the piano, which may be applied to any piano, and 
which, by simple means, is said 'to prolong Indefinitely any de- 
sired note. If it accomplishes all the inventor chums, it will 
prove one of the greai est improvements oi the age in piano man- 
ufacture. We shall probably have occasion to recur to this again 
in a future number, when we shall Rive a fuller and more intel- 
ligible account of this new invention. 
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Never is a nation finished Miile it wants the grace of art; 

Use must borrow robes from beauty, life must rise above the mart. 



For Kunkel's Musical Review. 

I THINK OF YOU. 

When casts the " rosy-lingered Dawn " 
Tier wealth of gold 'midst heaven's bine, 

And dewy diamonds o'er the lawn, 
Then, u my Love, 1 think of you! 

I think of you when noon-tide slows 
Ton wood and lake, o'er hill and dale, 

And still of yon when twilight throws, 
The landscape o'er, her ha/.y veil. 

I think of you when brilliant stars 
In silence course the midnight sky, 

And when the Storm King's treading Jars 
The world, while wide his javelins fly. 

In floating clouds your form I view, 
In laughing brooks your voice I hear, 

The llow'rs, the zephyrs speak of you, 
None to my heart is half so dear. 

Come life, come death, come weal or woe, 
My thoughts of yon shall ever be! 

Ah!" would 1 could not hope but know- 
That you, too, sweetly think of me. I. 



D. F, 



HARMONY LESSONS— No. 4. 



1JY WAtDKMAlt MAETMENE. 



We intended to commence this number at once with 
the treatment of chords, but in order to make sure 
that the previously given explanation of intervals 
may be fully understood, and complete in itself, we 
will add a few words. 

There is often a doubt in beginners about the choice 
of name of certain intervals; many thinking that in 
as much as g sharp and a flat are identical according 
to the theory of equal temperament, that it is at times 
immaterial which of the two similar sounds are chosen 
to be written. A few practical examples will illus- 
trate the matter better than any lengthy argument. 
For instance we call an interval a fourth, because, 
in the regular succession of sounds, the one is the 
fourth sound from the preceding. From d the fourth 
sound is g, and, according to the table given in No. 2 
of these lessons, it is an interval of two whole steps 
and a half, therefore a perfect fourth ; if the g was 
raised half a step, it would still remain a fourth, but 
as its character would thereby be changed, so we 
must also have a new name which indicates the inter- 
val. <viz : it is now called an augmented fourth. If the 
pulpil was asked to mention the augmented fourth 
from ri it would be wrong to say aflat, although on 
the pianoforte both sounds appear identical, for a is 
the fifth sound from d, no matter whether a appears 
nsaflat, a natural, ov a sharp, it would still be fifth. 
Thus from d to aflat is a diminished fifth, dto a nat- 
ural is a perfect fifth, from d to a sharp would be an 
augmented fifth. It is to be presumed that the mat- 
ter will be sufficiently clear from the foregoing re- 
marks. 

The inversv ■■n of Intervals will materially assist the 
student in determining the precise character of every 
interval, if the sound is far distant, and where it 
would be rather laborious to reckon up all the steps 
and half steps. 

By inversion we mean the transposition of the sounds 
whereby the higher one becomes tlir lower, and the 
lower one becomes the higher of the two sounds, e. g. : 
from d to b we have a sixth, but the novice would not 
be able to determine at once whether it be a major or 
a minor sixth. Under those circumstances, let us in- 
vert the interval ; thus we get b to d, which is a third, 
and it does not require a very long reckoning up in 
order to see that it is a minor third. In like manner 



we have from d to c a seventh, which by inversion be- 
comes a second, c to d. By the following table we 
illutrate the theory of inversion: 



Octave becomes a Unison. 
Seventh " Second. 
Sixth " Third. 

Fifth " Fourth 



Fourih becomes a Fifth. 
Third " Sixth. 

Second " Seventh. 

Unison " Octave. 



Or, the 
read thus : 
1 

8 



same thin 



g represented in numbers would 
3 . 4 



5.6.7 
4.3.2 



All perfect intervals remain perfect in the inversion, 
e. g.: the perfect fifth c to g becomes a perfect fourth, 
g to c. 

All major intervals become minor, and .all minor, 
major; e. g. : a to /is a minor sixth, by inversion be- 
comes a major third,/ to a. 

All augmented intervals become diminished, and all 
diminished become augmented ; e. g. : from /to b is an 
augmented fourth, which by inversion becomes a di- 
minished fifth, b to/. 

Intervals can be readily determined, without in- 
verting, as major, minor, perfect or diminished, if not 
beyond a fifth; for more distant intervals, the mental 
process of inversion will be a great help. 

Consonances and Dissonances.— "If we speak in 
music of consonant and dissonant intervals, we un- 
derstand thereby not well or ill sounding ones, which, 
to be sure, can be expressed by these two sounds, but; 
by the first we understand such as stand in a pure, 
satisfying relation to each other, which does not re- 
quire a certain further connection with other inter- 
vals; by the last, such as definitely indicate a further 
progression, and without it would have no satisfying 
sense. 

"The consonances comprise all those intervals called 
perfect, and, in addition, the major and minor thirds and 
sixths. The first are called complete consonances, the 
last are incomplete. 

u The- dissonances are the major and minor-second, 
major find minor seventh, and all augmented and dimin- 
ished intervals." — (Iiichter''s Manual of Harmony, trans, 
by J. P. Morgan.) 



The Harp that once through Tara's Hall. 

In 1792 there was a meeting at Belfast of the last 
of the old class of Irish harpers, and out of this meet- 
ing grew the Irish Harp Society, which is still in ex- 
istence. This society has a collection of about one 
hundred and fifty ancient and medheval airs — dirges 
and solemn tunes in the style of Ossian's Lament, and 
livelier melodies, hornpipes and songs — all handed 
down orally from generation to generation. Turlough 
O'Carolan, the last and greatest of the Irish harpers, 
blind from infancy, died so recently as 1738. It was 
his skill with the harp and his musical and poetical 
genius which did most to soften and subdue to sweet- 
ness the plaintive and exquisite Irish melodies, as we 
know them at the present day. Yet he was a true 
son of the Irish bard, and the harp which he played 
upon was a counterpart of the harp of King Brian 
Born, which may still be seen in the museum of 
Trinity College, Dublin. Brian's harp, black with 
age, worm-eaten, but richly ornamented with silver, 
is about four feet high and without pedals, made in 
fact to be slung on the back. When Brian was slain 
at Clontarf, in A. I). 1014, his son Teague took the 
harp to Rome and presented it to the Pope. One of 
his successor gave it to Henry VIII of England, "De- 
fender of the Faith." Henry presented it to the first 
Earl of Clanricarde, in whose family it remained until 
the beginning of the eighteenth century, when, after 
passing through several hands, it finally became the 
property of the college in 1776. 
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Wagner's "Work and Mission of my Life." 

The London Musical Times for November contains 
a critique of the articles recently contributed by 
Herr Wagner to the North American Bevieiv under the 
above title, which is so good that we regret that our 
space forbids our inserting it entire. We think, how- 
ever, that our readers will be grateful to us for repro- 
ducing some of the more important portions of this 
truly able article. 

"Wagner's argument, as it appears to us, has one 
great and chr&Cteristic fault. It is high-sounding and 
impressive to the ear, but otters only vague outlines 
to the mind's eye. Nothing can be easier than rail- 
ing at a "foreign civilization," but Hen- Wagner for- 
gets to tell us, with the precision of a practical man 
dealing in practical things, what a purely Germanic 
civilization would be like. Misty utterances won't do 
in such a case. We demand something* definite, and 
are offered but fine phrases. So in regard to the Ger- 
man art of which Herr Wagner is the self-appointed 
champion. But here it may be said that in his "M- 
belungen King," Wagner has shown the ideal of at 
least one form of the national cultus. We readily ad- 
mit the point, and are disposed rather to insist upon 
than reluctantly concede the representative character 
of the Bayreuth music-drama, since it explains the 
Philistinism of Germany as we would have it ex- 
plained. Our Teutonic brethren are practical enough 
in their way, and refuse to worship an idol simply 
because it has been carved out of German wood, with 
German tools, by German hands. It is clear from 
this latest deliverance that Wagner continues, with 
distinctive obstinacy, to misunderstand his era. He 
does not see that ours is eminently a practical age. 
Some years have passed since the most Quixotic na- 
tion in Europe went to war for an idea, and that, we 
take it, was the last manifestation of a spirit which 
prompts men to imitate bulls and charge realities 
with their eyes shut. Herr Wagner will ney.er obtain 
a following of other than weak visionaries if he re- 
stricts himself to phrase-making. He must formulate 
his measures in the precise language of a statute, and 
then the world will know exactly what he offers. His 
notion of the lyric drama we do know (and many of 
us reject it), but this is only one element in the Ger- 
manic civilization which he should be prepared to set 
forth in minutest detail. Herr Wagner further mis- 
takes the signs of the artistic times. He is witness, 
as we all are, to a revival of nationality in politics. 
Brethren long sundered by artificial barriers are 
stretching forth their arms one to another, and be- 
coming, often through much tribulation, a family 
again. Looking upon this phenomenon from some 
distant hermitage, a recluse may be pardoned for sup- 
posing that the revival extends to everything national. 
But where are the signs of this result? Only the other 
day, it is true, a solemn determination was arrived at 
to "christen" German war-ships with Blaine wine in- 
stead of champagne, and we cheerfully cite the fact, 
enduring such discomfiture as it inflicts upon us. But 
as regards art, and above all the art of music, the ten- 
dency towards cosmopolitanism becomes more mark- 
ed year by year. And this, pace Herr Wagner, is 
right. The music of any one country is but a plot in 
a beautiful garden, and should be regarded not for 
itself alone, but as contributing to and sharing in the 
glory of the whole. Indeed, apart from melodies 
characterized by scales and rhythms locally used, 
there is now no such thing as national music. Nation 
has acted upon nation, until — though the German 
element predominates by right of its superior genius 
— the universal art of music is, in its highest develop- 
ment, a compound of all excellence. Wherefore, as- 
suming that Wagner could limit music in Germany to 
German music pure and simple, he would do his 
country's art an injury rather than a service. To his 



own genius he does despite even now, by wasting in 
local efforts that which was intended to serve the 
world. * **•**»##* 
The lesson of the entire article is a warning against 
the intrusion of personality into art. in other flelds 
of human enterprise there cannot be too much of per- 
sonality, but art is an affair of principles wholly ab- 
stract. Touching upon this, Hone has a pregnant 
sentence: "The life of an artist is one of thought 
rather than action : he has to speak of the struggles 
of the mind rather than the conflict of circum- 
stances." But Wagner is action as much as thought, 
and as often plunges into the battle of events as he 
enters into the warfare of ideas. Here lies his fatal 
mistake ; and if it be allowable to anticipate the ver- 
dict of posterity, we may say that, with admiration 
for his great ability and gratitude for his advocacy of 
much truth in connection with the lyric drama, will 
be mingled wonder at and sorrow for a ceaseless as- 
sertion of self and an unmerited vilification of others 
which scandalized the world. 



Secular and Sacred Music i<n Times Past. 

It is true that sacred and secular music have always had the 
tendency to impart their dominant and prevailing character- 
istics to one another. Some hundreds of years ago, the old 
church music, the Gregorian chant, and the masses of the 
early composers so stamped the early operas with the impress 
of their devotional nature, that operas in those days were but 
pooi- secular copies set in secular keys of the music of the 
church. And to-day, with the height of successful splendor 
reached by modern opera, it could be hardly possible that the 
converse should not be true. It is but natural that religious 
music should be greatly affected by the secular music of the 
day. But it is not alone that the character of sacred music has 
been thus influenced'; it is that the Catholic Church, in its am- 
bitious efforts to pander to the demands of the popular taste, 
has taken the music of the opera direct from the stage and 
placed it in the choir. Arias, solos, and recitatives from the 
most popular operas have been openly introduced into the re- 
pertory of the Catholic musical services. Noted opera singers 
are engaged on the great feast-days to sing during thecelebra- 
tion of the solemn mass selections from operas where nothing 
is changed but the words. As orchestras assist the organ in the 
interpretation of the scores, it is hardly going too far to say that, 
except at an actual operatic representation, opera music is no- 
where so thoroughly reproduced as at mass or vespers in our 
largest Catholic churches. This condition of things is almost as 
bad as that which existed in the church in I he sixteenth century. 
Then the use of secular melodies for the music of the mass was 
almost universal. No less than fifty composers made masses 
founded on the popular air called "l/'llomme arme," and finally 
I he masses themselves came to be known by the names of the 
amorous and bacchanalian songs whose melodies formed the 
basis of their structure. Thus there was the mass of "The lied 
Noses," that of "Good-by, my Love," and so on. The abuse be- 
came so great that the Council of Trent interfered by decree, 
and proposed that the music of the mass be absolutely limited 
to the Gregorian tones. This radical change was not carried 
out, as I'ope Pius IV. convinced the Council that at least l'ales- 
trina could compose a mass to decorous and fitting music. 
From that time matters mended, and for a while a purer style 
prevailed; and the art treasures of the church, in its Madon- 
nas, crucifixions, and saints, from the hands of the great mas- 
ters of painting, are hardly more precious legacies than the 
masses that have been composed for her by musicians of her 
faith, such as Mozart, Haydn, Beethoven, Schubert, Cherubini, 
and a host, of others. All the more is it to be regretted that she 
should turn from these real treasures to borrow the glittering 
but false jewels of the lyric stage.— Harper's Magazine. 



Women as Composers. 

A writer in the London World says : " No woman 
has ever done large and living work in musical com- 
position. Music has hitherto been the one art in 
which sex has asserted itself, in defiance of the dearest 
theories of the advanced. Is our time to see the con- 
tradiction of this fact? At the Koyal Academy of 
Music the Mendelssohn scholarship was gained for 
the first time by a woman — a Miss Maude White, 
who is now at work upon an opera which is described 
to be as 'magnficently dramatic' Her libretto is 
taken from Lamartine's 'Jocelyn;' and the young 
composer's ardent hope is that, when her darling 
work is produced, she may be allowed to guide the 
orchestra, to the full interpretation of her meaning, 
by conducting it in person. I applaud the thorough- 
ness and courage of the wish." 
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This Footstool should be with every piano, on which children 
are to play. 

Highly recommended by the most prominent teachers— among 
others : S. B. Mills, Fred. Brandeis, Chas. Kunkel, Louis Staab, 
A -J. Davis, A. Paur, Chas. Heydtmann, H. S. Perkins, W. C. 
Coffin, etc. j96ff*Send for Circulars. 

L. MATHIAS, "305 Summer St., Toledo, 0. 
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The Heerich Concert, which took place at the Mercantile 
Library Hall, on October 31st, too late for report in our Novem- 
ber number, was a great success, both musically and finan- 
cially. The St. Louis Quintette Club, which then appeared for 
the first time in public, Miss Lansden, the charming young so- 
prano, and Mr. Ileerich, the beneficiary of the evening, all cov- 
ered themselves with glory. 



KERR Gustave Satter, whose reputation as a pianist and 
composer for the pianoforte is international, will give a series 
of concerts in St. Louis, the first of which will take place on 
December tith. It is to be hoped that our musical friends will 
not fail to avail themselves of the opportunity of hearing a 
gentleman who stands so high both as composer and per- 
former. 



- 



The Seventh Annual ThanksgivingConccrt of the FirstPres- 
byterian Church, which took place on the evening of Novem- 
ber 27th, was largely attended. The following was the pro- 
gramme : 

Organ — Overture to "William Tell," Rossini, Mr. A.G. Robyn ; 
Quartette— "The Ruined Chapel," V. flecker, The Excelsior Club ; 
Prize Quartette in E flat, Bungerl, The St. Louis Quintette Club ; 
Song — "It was a Dream" (new), A. G. Robyn, Miss Lansden; 
Violin — "Nocturne, " Chopin- Willi elm j, Mr. Geo. Ileerich; Quar- 
tette — "The Rainy Day," Sullivan, The Choir ; Song — "I Love but 
Thee," A. G. Robyn, Mr. Phil. Branson; Organ— "Tricumerei," 
Schumann, Mr. A. G. Uobyn; "Ave Maria," Gounod. Miss Bans- 
den; Piano — («) La FUeuBe, Raff, (ft) Pasquinade, Gottschalk, 
Mr. A. G. Robyn ; Trio — "V T anne a Colei che adora," Costa, Miss 
Lansden, Miss Curtis, Mr. Branson; Quintette in minor, Lach- 
ner, The St. Louis Quintette Club; Quartette— "Hark Above 
Us," C. Kreutzer, The Excelsior Club. 

The rendering of this varied programme was far superior to 
what we usually expect in church concerts. Mr. Robyn played 
his organ pieces remarkably well. The St. Louis Quintette Club, 
both in its own numbers and in the accompaniments to the soli, 
all of which it accompanied, richly deserved the applause itre- 
coivod. Mr. Hecrich always plays so well that it is useless to 
say that he played the Nocturne in a masterly way. Miss Lans- 
den we liked best in the Lullaby which she sang for an encore. 
Mr. Branson brought the house down with "I Love but Thee," 
and then again with "My Sweetheart, when a Boy," which lie 
gave for an encore which the audience insisted upon, Mr. Bran- 
son has much improved since we last heard him. We doubt 
whether St. Louis has a tenor who could have sung better than 
ho did on Thanksgiving Thursday. Both of the quartettes were 
finely rendered and showed careful preparation and faithful 
practice. 

As CiESAR said of old, so in a more peaceful sense Hcrr Ra- 
fael Joseffy may say now, veni, vidi, rid. There has been so 
much of wholesale and indiscriminate puffery of traveling pia- 
nists, each being nothing less than a Rubinstein, or a Von Huo- 
low, that it is not to be wondered at that musicians should have 
been somewhat suspicious of the genuineness of Joseffy's 
merits. His first concert, on the 27th of November, at the Mer- 
cantile Library Hall dispelled every doubt of his wonderful 
ability. He is doubtless one of the greatest pianists we have 
heard. He combines in a wonderful degree grace and exqui- 
site finish, with remarkable strength and precision. Before his 
first selection had been completed, the audience felt they heard 
a master, and long before the conceit was ended tlie most carp- 
ing critics had become his enthusiastic admirers. Every num- 
ber of his programmes, which we append, was beautifully in- 
terpreted. Detailed criticism of each piece would be tedious, 
since we would have to repeat for each what we have said in 
general terms already. We hope our readers who have not yet 
heard him, will not fail to hear this wizard of the piano, if op- 
portunity oilers. 

The audiences which greeted Herr Joseffy were very small; 
in that respect they did not do justice either to the artist's abil- 
ity nor to the musical taste of our citizens. This, however, was 
but the repetition of what has occurred in other cities which 
Herr Joseffy has visited. For this result he must largely thank 
the utter incompetency of his agent. If there be any business 
in which coarse assumption can supply the want of tact and 
boorishness take the place of gentlemanliness, it is surely not 
that of manager of public entertainments. This is one of the 
many things which Herr Joseffy's agent will have to learn be- 
fore he can successfully manage a concert tour. A T e sutor ultra 
crepidam is the advice wo would give Herr Joseffy's man. 
Joseffy's programme on Thursday was the following: 

1. Sonate — Op. 53 (C major), Beethoven. 2. « Fuga (A minor), 
J. S. Bach ; b Bourrce, J. S. Bach ; c Menuett (transcribed by R. 
Joseffy), Boecherini ; d Novelette, No. 2 (1) major), Schumann; 
e Moment musical (A flat major),. Schubert ; /"Etude on Cho- 
pin's Valse (D Hat), Joseffy. 3. a Etudes, Op. 10 (C sharp minor, 
E major, G Hat major), b Nocturne, c Valse (E minor), Chopin ; 
d Tanzarabeske, No. 2, Joseffy; e Spinnerlicd (Flying Dutch- 
man), Wagner-Liszt. 3. Tarantella (Venezia o Napoii), Liszt. 

Saturday, the 29th, he interpreted the following programme: 

1. a Variations sericuses, Mendelssohn; b Chromatische Fan- 
tasie and Fugue, J. S. Bach. 2. a Allegro and Passacaille, 
Handel ; 6 Aria, Pergolese ; c Variations, Haydn ; rfDes Abends 
(at Evening), e Trail meswirren, / Waruin? (why?), Schumann; 
h Auf dem Wasscr zu singen (To sing on the water), Schubert- 
Liszt. 3. a Mazurkas (B minor, I) major), 6 Nocturne (F mi- 
nor), cChant Polonais, d Andante spianato and Polonaise, Cho- 
pin. 4. a Au Bord d'une Source, Liszt; b Spinnlied, Joseffy; 
• Rhapsodic Hongroise (Cadenzes by Joseffy), Liszt. 



The Strakosch Italian Opera Company. 

Should the history of Art Progress in America be written, the 
name of Max Strakosch would occupy t lie foremost rank among 
the pioneers who have devoted their time, Intellect and capital 
to elevate our tastes. For about twenty- live years his name has 
been constantly before the public; every year he has visited us 
either with concert parties or opera, so thai his name has be- 
come a household word. 

The names ofMme. La Grange, Adelina and Carlotta Patti, 
Parepa Rosa, Louise Kellogg, Christine Nilsson, Lucca, Albani, 
Di Murska, etc , stand foremost among the lady artists who 
have been associated with his name in various enterprises. 
Among the gentlemen who owe their introduction to the Amer- 
ican public to Mr. Strakosch maybe mentioned the two great 
pianists Thalberg and Gottschalk, besides Capoul, Brignoli, 
Campanini, Zamet, Del Puente, artists whose European repu- 
tation stands so high, that it may well be considered a privilege 
to hear them in the new world. 

Strakosch has experienced many a rough shock in the course 
of his managerial career. In 1874, when Albani and Del Puente 
were in his company, he is said to have lost f lOO.Oni); but his 
name and integrity stands so high in the European musical 
market, that he would be able to effect an engagement with any 
artist, no matter how high the price may be, if he thought the 
American public would sufficiently support him so that tike 
speculation would not be a losing one. 

Mr. Strakosch's liabilities for the engagements he has entered 
into for the present season amount to nearly .f 100, 000. 

The two weeks' visit of the company in St. Louis has been 
attended witli great success. The following operas were per 
formed: 

Trovatore, Puritani, Mignon, Faust, Martha, Aida, Lucrezia 
Borgia, Traviata, Gli Ugonotti, and Lucia. 

Such a repertoire shows at once the strength and diligence of 
the company, and as a tout ensemble may be pronounced a great 
success. 

Instead of reviewing each work, it will serve our limited 
space best to give a short review of each artist. 

It is customary when an impressario starts out on his operatic 
campaign to issue pamphlets Containing favorable criticisms 
of artists new to our general public. It often happens that 
too much laudation in advance is injurious to both the impres- 
sario and artist, as the public expects too much; therefore Mr. 
Strakosch has this year been more than usually careful in his 
address ; in fact we think he has said too little, especially of the 
gentlemen in his company. 

Mile. Teresina Singer was introduced as "the greatest living 
dramatic prima donna." We fully endorse her as the greatest 
dramatic prima donna who has visited St. Louis for the last ten 
years . It is not merely her commanding stage appearance, her 
artistic and natural acting as well as her line delivery of pas- 
sionate power which rivet the attention of the listener, but it is 
her powerful voice which gives that magnetic force that capti- 
vates all. It is true we cannot overlook the tremolo in her 
voice, often unpleasant, but it may be accounted for, and ex- 
cused in an artist who shows such earnestness in all her roles, 
that through the intensity of dramatic excitement she uncon- 
sciously loses command over her voice. While her Norma and 
Lucrezia, Borgia impressed us deeply, still it was in Aida, that 
she rose to a height of dramatic power not attained by others 
who had appeared in St. Louis in that part. Her declamation 
of the scene in the first act, "L'insana parola," will not easily 
be forgotten. 

Mile. Lablanche (Miss Blanche Davenport) made a most favor- 
able impression in the part at Mignon, although it did not seem 
to lie well for her voice ; but it was as Elvira in "Puritani" that 
her cultivated voice was first heard to great advantage. Her 
histrionic talent, which stands very high, was put to a severe 
test in Tiaviata, and we can endorse all the encomium which 
the press in general has bestowed on her. She seemed to suffer 
from a cold, which manifested itself in the middle register of 
her voice. 

If we do not lavish many words upon Miss M. Litta, it is not 
that we wish to underrate her talents, but for the reason that 
she has become so well and favorably known in so short a space 
of time, that the most lavish praise of her artistic merits would 
be but the repetition of well known facts. The confidence that 
her friends had in her talents and perseverance, when they 
furnished the means for her costly musical education, has not 
been betrayed. Her voice has that ringing quality which car- 
ries it to great distances with perfect clearness, and reaches 
the heart of the audience Her vocalization is pure and 
faultless. 

Mile. Anna de Belocca has an Alto or rather Mezzo-Soprano 
voice of excellent quality and compass ; the beauty of her feat- 
ures and vivacious acting contributed much to the general fa- 
vorable impression which she created in the various roles. 
1 1 or lirst appearance in 'Trovatore" as Azucena was not so 
successful, but her recent indisposition in Cincinnati, which 
prevented her from appearing, may well be taken as an excuse. 
As Orsini in "Puritani" she was loudly applauded, and as Nancy 
in "Martha" she was unsurpassable. 

Mile. Ricci (Bertha Schumacher), our St. Louis girl, received 
loud and well deserved applause. As Federico in "Mignon" 
she lacked gracefulness in acting, on which the part depends so 
much, and which of course stage confidence and experience 
alone can give ; but her voice has much improved, and she sang 
very tastefully the part of Siebel in "Faust." We trust, how- 
ever, that the friendly reception given her in St. Louis will not 
tend to spoil her future career, and that she will not forget that 
she is only a beginner. 

Mile. Valerga is a very promising Soprano, wiio has good 
school and very pleasing voice. Mr. Strakosch has said 
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nothing about her in his prospectus, and having only heard her 
ta the part of Adalgim in "Norma," it is impossible to pass a 
critical opinion; but her talents entitle her to more frequent 
appearances. 

Two such useful and talented ladies as Misses Lancaster and 
Arcone deserve commendation; although their parts were 
small, still they were of importance to the tout ensemble. Miss 
Lancaster is no stranger; she lias appeared in St. Louis in more 
important parts than this season, and always with credit to 
herself. 

Mr. Strakosch has been particularly reticent in his prospec- 
tus about the male element of his operatic troupe, for which we 
cannot account, for it contained artists who were a revela- 
tion, a surprise and a delight to us. 

Signor Petrovich is an artist whose impersonations of Trova- 
tore, Raoul, Polione, etc , showed excellent cultivation and com- 
pass of voice, good histrionic talent and intelligent delivery 
There is unquestionably a forcing of the voice in the lower 
tones where the parts do not seem to lie well for it, especially 
in the recitatives ; but where dramatic action and lire animate 
his artistic feeling in the higher notes, he shows himself a 
thorough artist. 

Signor Baldanza is a worthy compeer of Petrovich. Although 
we had only one opportunity of hearing him (another unac- 
countable thing) in the part of Edgardo in "Lucia," yet his a<t- 
mg and singing impressed us most favorably. Work will do 
this young Tenor good— i. c. young in years, but evidently not 
young in experience— and it will be to Mr. Strakosch's interest 
to give him more frequent opportunities of being heard. 

Signor Lazzarmi is well described as a "Tenor di grazia" ■ his 
voice is admirably suited to such parts as Lionel in "Martha" 
and Guglielmo in "Mignon," but it may weil be asked why in 
parts like Edgardo ana Arturo, requiring more robusto quality 
of voice, Signor Baldanza would not be more acceptable We 
must pay Signor Lazzarmi the compliment of being a painstak- 
ing and reliable singer, 

Signor Storti is an artist; as a singer and actor he achieved 
a success which few Baritones can boast of. Nothing greater 
than the part of Ricardo in " Puritani " has been witnessed in 
St. Louis ; the enthusiasm which he created in the duet "Suoni 
la tromba" will not easily be forgotten; the announcement of 
his name in other operas was a drawing card. 

Mr. Gottschalk is not a stranger in St. Louis. His constant 
re-engagement is a proof of his general usefulness; all the 
parts allotted to him were carefully and artistically sung and 
played. ° 

Mons. Castelmary, the French Basso, created a genuine suc- 
cess ; his voice of great compass and flexibility admirably suited 
to the parts of Giorgio in "Puritani," in which he made' his de 
but. Such enthusiasm as he produced must have been satis- 
factory evidence to him of thorough appreciation. The climax 
of his success was however reached in "Faust"; his Mephisto- 
pheles was the most artistic rendition possible in such an ideal 
part. It was to be regretted that he was unable to do justice to 
himself as Marcel owing to a severe cold. 

The performances of all the different operas were, judged as 
a tout ensemble, thoroughly enjoyable. The Chorus is numer- 
ous and has excellent male voices. The Orchestra was 1. r«-ely 
reinforced by local talent, and, considering the difficulty play- 
ers have to. contend Willi in not being used to the conductor 
and unfamiliar with the peculiar taste of the singers it mav be 
pronounced as highly satisfactory. 

Mr. Behrens, the musical conductor, deserves great credit 
for the general success, which is largely due to his assiduous 
labors. His assistant, Signor de Novellis, is a musician of taste 
and knowledge; he leads all the parts with frankness and 
promptitude. The orchestra, under his direction, gave the de- 
sired light and shade, and the exactitude of the tempi was 
noticed throughout the operas which he directed. 



Pope's Theatre. 

The following is the December list of attractions at this de- 
servedly popular and fashionable place of amusement. Until 
December 15th, the renowned Thompson-Bowers combination 
December 15th, Milton Nobles. December 22d, The i original 
Gorman's Philadelphia Church Choir Pinafore Company Then 
will come Ada Richmond with other strong attractions 



BOOK NOTICES. 

Scheidler's Piano Scuool. Baltimore : George Willig & Co 
This is evidently the work of an experienced teacher; one 
who knows how to simplify the statements of technical rules 
so as to make them comprehensible to all, and whose grading 
of the lessons is as nearly perfect as they can well be. it com- 
bines many of the excellences of previous methods. In a word 
it is a thoroughly reliable work, which, supplemented by 
Czernv s Velocity Studies," would offer a very satisfactory 
curriculum for the majority of music pupils. 
THE STREET Singer; A poem. Cincinnati: F. W. Hehnick 
I Ins little book is the work of "A Musician," and is dedicated 
to l)r Geo. I . Root. Although in a circular accompanying the 
book the Musician " is spoken of as " he," we think the work 
itself abounds with internal evidences of being the production 
or a lady. The story opens with a theological discussion be- 
tween Edna and her husband Earnest, upon the subji ct of im- 
mortality. Edna is a believer in immortality; Earnest, a mate- 
rialist. Edna is not well versed in theology; she says nothing 
of the strongest arguments in favor of immortality, but talks of 
moths turning to butterflies, etc. Earnest answers in the tone 
of one who has a smattering of Huxley and Darwin. His argu- 
ments are not strong, but they are better than Edna's who, at 
the end of some ten pages, seems to realize the fact, since she 
says : 

" I know I cannot argue well, 
Nor half I think and feel can tell, 
And do the cause my heart most near 
More harm than good, sometimes I fear." 

The first part, or canto, we cannot consider a success. Nor 
is that to be wondered at. Even the massive genius of a Milton 
has not always succeeded in making the discussion of theolog- 
ical subjects in verso interesting. 

In the second part, Mabel, the street singer, appears. She is 
but a girl and is brought home by Earnest. Edna (strange 
woman!) does not even ask who she is or whence she cpmes, 

" Took the poor, lone little waif 

Bight to her heart and deemed her safe." 

And safe enough she was, safer than Edna it seems, for in the 
end Mabel elopes with Earnest. In the third part we hear of 
the travels of the runaways. One day in a thunder shower 
Earnest is struck by lightning and becomes blind; then the 

Street Singer" leaves him for another. In part fourth Ear- 
nest goes back to his wife who receives him. Another year 
rolls around and a tattered female enters. Part lifth, which is in 
blank verse, then opens and in it Mabel, the street singer (for 
sheit was who came in in ta tiers), relates her history, and is also 
forgiven. Such, in brief, is the story, which, after all, is rather 
prettily told. The work is marred by some bad or imperfect 
rhymes, such as alone and gloom, revive and life, aimlessly and 
eye, knave and leave, quick and depict, then and seen, sat and 
wait, by and harmony, torn and gone. We notice a couple of 
ungramraatical expressions and some mistakes in rythm. Still 
the book is quite readable and we hope to see more from the 
same pen. Its moral tone is healthy and its influence cannot 
hut be good. The work is gotten up in elegant style and would 
be an ornament to any center-table. It is published in two 
editions, costing respectively .?!.< and $2.60. 



Canaries as Concert Singers. 



Celeste. 

Mr. Thomas Warhurst, well-known through the 
length and breadth of the country, as the manager of 
the Blind Tom concerts, has unearthed another prodi- 
gy, little Celeste, whose musical skill is said to be 
phenomenal. We have it from good authority that 
her performances are more wonderful than those of 
Blind Tom. Of course, we reserve our appreciation 
until we shall have heard her. She will be in St. 
Louis shortly, and our friends in this city will have 
the opportunity of hearing for themselves this new 
musical wonder. 



A Showily -dbesse i> lady was telling a friend about her 

reasons lor visiting town, which was Boston, and said- " I do so 
want to attend Messrs. Handel and Haydn's concerts I am 
told they are very line, especially one piece they give called i he 
urn I orio. 



An entire novelty in the concert singing department of mu- 
sical art is promised to the lovers of sweet sounds by an inge- 
nious citizen of Phconixville, South Australia, This gentleman 
lias for some years past devoted himself exclusively to the 
training of canary birds to every known method of vocaliza- 
tion, and as we gather from antipodean journals, with axtraor- 
(tinary success. But he has recently crowned his triumphs as a 
very Lamperti of feathered song.-ters inventing a, mechanical 
apparatus by which his yellow pupils will be taught to perform 
music of a more recondite and complicated character than 
mere ballads and opera airs. He proposes with the aid of this 
contrivance, not only to produce canary soloists, callable of 
producing airs like "Dip your Chair," or "DeeTantv," as the 
immorta Jeames de la Pluche designated the florid displays 
fashionable in his day, but to teach his pupils part-singing and 
the rendering of the most difficult modern operatic choruses 
1 hese atonishing results are to be attained by the following 

The cages in which the professor's pupils reside are hung up 
in front of a mirror, behind which is fixed a music box which 
plays the solo, part-song or chorus which they are desired to 
perform. The birds listen eagerly to the music, turning their 
attention to the quarter whence it proceeds. Their gaze is 
naturally directed to the mirror, in which they see the reflec- 
tion of their own graceful persons. At once they hop to the 
conclusion that their counterf.it presentments are real live 
canaries, melodiously engaged in singing the unfamiliar strains 
that delight their ears. From observation to imitation, it ap- 
peals, is but a step with the intelligent and tuneful canary 
bird He is apt, m concerted music, to double a part, and be- 
trays a predilection for the "leading business"; but, being 
gitled with a quick ear, he soon recognizes the desirability of 
Oiling up i the notes wanting to complete the chords, and adapts 
Himself to harmonic requirements with artistic promptitude 
VVagjiers trilogy," performed by a, company of canaries, 
may thus be an attractive item in the operatic performances of 
the future!— London Telegraph. 
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HOW CORTICELLI SILK IS MADE. 

AN ILLUSTRATION OF THE MODE OF PRODUCING SILK. 




1. a. The Moth Laying Eggs. b. Silkworm One Day Old. c. Silkworm Three Davs Old. d. Silkworm Bcven Days Old. 
2. Silkworm Spinning a Cocoon. 3 Cocoons. 4. Chrysalis. 5. Moths emerging from Cocoons. 6. wlass Jars of Cocoons. 
7. os. Double Lattice Frame for the worms to Spin upon. b. Case showing Progressive Dailv Growth of Worms. 8. Loosening 
the Outer Fibre of the Cocoons. 9. Removing the Outer Fibre. 10. Gathering Fibres into Threads. 11 Reeling Silk Thread, 
12. Hanks of Raw Silk 



OVER 



200 Shades. 



Corticelli Spool Silk. 



The Purest, Smoothest, 

Strongest and Best 

in the World. 



Bg^Ladies, be sure and ask for Corticelli, and take no other. Every spool is guaranteed. 
Manufactured by NONOTUCK SILK CO. Salesroom for Southwest, 417 & 419 N. 4th St., St. Louis 

Mills, Florence and Leeds, Mass. C. H. SAMPSON, Agent. 
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BALMER & WEBER'S . OTTll/f tv TT1t> ~,. 

Latest Musical Novelties. A. b U MJN MC & CO. 



VOCAL— Concert Songs. 

Love'8 Ecstacy— forSop.—Ital., Ger. & Eng. text. . Carl Bokm 75 

Love's Ecstacy — for M. Sop.— " . " .. " 75 

Tlie Sunset (11 Tramoiito)— for Sop.— I. & E. text..^. Fusco 50 

The Sunset (11 Tramonto) — M. Sup. — " " 50 

Come where the Zephyrs play— Sop.— I. & K. text.. Meininger 60 

Come where the Zephyrs play— M. Sop.— " " go 

Farewell to Naples (L'Addio aNapoli)— Sop.— 1IK1. & Eng. 

text Lavignie 40 

Farewell to Naples (L'Addio a Napoli)— M. Sop.— 1. & E. 

text Lavignie 40 

La Farfaletta— Sop.— I. & E. text Meininger 00 

La Farf aletta — M, Sop. " " 60 

Christine of Sweden— Sop.— (Descriptive)— French, Eng. 

& G er . text Concone 75 

Song of the Brook— Sop Meininger 50 

VOCAL— Operatic. 

The Reporter Song— from Suppe's Falinitza— Eng. & Ger. 

text Schuman 50 

Pasha's Reform Song— from Suppe's Falinitza— Eng. & Ger. 

text Schuman 35 

Love is the Watchword— from Suppe's Falinitza— Eng. & 

Ger. text Schuman 35 

Kismet— Duet— from Suppe's Fatinitza— English & German 

text Schuman 35 

VOCAL — Miscellaneous. 

Sun cf my Soul— Sop.— Aria for Offertory Ballmann 40 

Sailer's Farewell— Duet forSop.&Bass J.E.Mueller 50 

Sava my Child— Descriptive 8ong& Chorus Harry Banks 35 

Dorkin's Night— Descriptive Song & ('horns Van Berg 35 

Flirting on the Lawn — Serio-comic Song with Female 

Chorus Dumont 40 

The Old-Fashioned Cradle— the best pathetic Song overis- 
sued Dumont 40 

Dreams that Once were Mine-Song and Chorus Dumont 40 

Darling Awake from thy Dreams— Serenade, Song and 

Chorus Dumont 40 

Elegant title pages grace mostly all of the above. 

LATE INSTRUMENTAL MUSIC. 

Fire-Fly— Caprice de Salon Garrat 75 

Sounds'from ihe Pines— Descriptve Concrt Fantasie. Wyman 60 
Shepherd Maiden— Descriptive Fautaisio Pastorale... Lange GO 
Home, Sweet Home— the very latest and best Transcription 

Op. 145 S. Smith 75 

Rubicon Grand March de Concert— by the author of Falling 

Leaves j. e. Mu&ler 00 

Forest Oak Maich— by the author of Forest Homo March— 

T. Stephenson 35 

Parting Regrels -Waltzes— played everywhere Oungl 60 

San Antonio— Waltzes— as played at Newport, Saratoga, 

etc Oungl 60 

Prayer Lorn Mcses in Egypt— Transcription for left hand 

alone /-rey 60 

Bells of Cornville Potpourri (Planquette-17 Airs Beyer 75 

Bells of Cornville— Waltzes (Planquette) - the best set ex - 

. Beyer 60 



taut. 



Bells of Cornville — Galop— (Planquette)- played every- 
where Beyer 30 

Fatinitza— Potpour i (Suppe) Lange 50 

Fatinitza— March (Suppe;— the original copy " 35 

Czerny's Scales and Chords— with foreign lingering as used 

by all Conservatories 35 

Czerny's Grand Finishing Studies— in six books— best edition 

extant each SI 25 

Conservatory Finishing Studies— with marginal notes to aid 
teachers and students Lawitzky 1 75 

BALMER <Sc WEBER 

Recommend to Teachers, Mothers, Sisters, Cousins, Aunts, etc., 
I^SCHUMAN'S INSTRUCTORS"^ 

For PIANO, VIOLIN, FEUTE, GUITAR and CABINET OR- 
GAN— the cheapest and most practical books extant, and the 
only books of this kind that have Instructions in German 
and ENGLISH.— Price 75 Cents each. 



BAX,IVIE3Ft <Sc WJEBER 

Will mail to any address their 

NEW DESCRIPTIVE CATALOGUE, 

containing over FOUR THOUSAND different pieces of Music, 
all so correctly classified and graded, that parties from a dis- 
tance can safely order from one of the most popular and valua- 
ble Catalogues in the land without fearof disappointment. Be 
sides Balmei; & Wi.juuh are noted for filling orders promptly. 
Any musical information will be cheerfully given, and our 
knowledge of many different languages enables us to find any- 
thing— if it is in existence! For anything in the Music line ad- 
dress the oldest and only reliable Music House in the West- 
IB .A. DLilVE US JFL <£j "VVEBUiE* , 
ST. LOUIS, MO. 



708 and 710 Locust Street, 



Pianos & Organs 



THIS 



WEBER 



Which leads the world. All Artists admire and buy 
the Weber Piano. 



Hazelton Bros. 



Celebrated for their great durability and mellow tone. 



J. P. HALE. 



Nothing like them in quality, for the price. 



Standard Organ 

Maximum quality and minimum price. 



Instruments fully warranted and satisfaction guar- 
anteed. Send for Price List. Correspondence 
solicited. 



A. SUMNER & CO. 
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MUSICAL REMINISCENCES OF VIENNA. 

SCHUMANN, MOZART'S SON, THALBERG AND CZERNY. 

A certain amount of artistic interest formerly at- 
tached to the Hotel «* Sta'dt Frankfort," at Vienna, 
many musicians of repute having made it their tem- 
porary abode. I selected it as a residence during my 
stay in tlie Austrian capital, where I arrived on the 
1st day of October, 1838. Having gone through with, 
I think, commendable patience, all the irksome cere- 
monies required from foreign travelers by the Aus- 
tiian police, I made some "calls;" among the ear- 
liest one upon Wolfgang Amadeus Mozart, the second 
son of the illustrious composer. He was from home, 
and I left at his lodgings a letter intrusted to me by 
his mother. One morning I was disturbed by the en- 
trance of a stranger, apparently of middle age, rather 
shabbily attired. He mentioned his name, and I re- 
ceived with a cordial welcome the son of Mozart. We 
were soon in earnest conversation about himself, his 
father and his mother, from whom I had recently 
parted in Salzburg. I involuntarily exclaimed, with 
enthusiastic warmth, "How proud you must be to 
be called Mozart ; to bear a name so glorious!" My 
visitor's reply damped my ardor, and disenchanted 
me. "Well," said Mozart's son, "it has been rather 
an injury to me." I was silent for the moment, but I 
felt a sensation of contempt and dislike creep over 
me. It was doubtless uncharitable to prejudge the 
man so hastily, but I could not control the feeling. 
An illusion had been dispelled. I was disappointed. 
He was pursuing, [ afterwards learned, an unsuccess- 
ful career in Vienna. His father's name, indeed, had 
been too weighty for him. The contrast between the 
son's moderate abilities in music and the father's sub- 
lime genius was too remarkable to escape observa- 
tion, and thus was his failure explained. I next re- 
solved to seek out Sigismund Thalberg, with whom I 
had become intimate in London. He was living at 
the palace of his father, the Prince Dietrichstein, in 
the Wahringer-gasse, one of the suburbs of Vienna. 
I addressed the Hausmeister, or porter, a soldier-like 
man, who was standing at the gates of the residence. 
I inquired for "Herr Thalberg." Never shall I forget 
the maimer and voice of the man as he almost shouted 
to me "Herr Von Thalberg," fearfully rolling, at the 
same time, his r'a and his eyes, while emphasizing, 
with unmistakable significance, the all important 
prefix Von, which I had unluckily and innocently 
omitted.. For the moment I had forgotten the Aus- 
trian veneration for titles. 

Thalberg was at home. .1 found him at his piano- 
forte, genial and charming as ever. He was a thor- 
oughbred gentleman; handsome, and highly edu- 
cated. Amid all his artistic triumphs, he remained 
ever, in manners, conduct and conversation, simple, 
modest and unassuming. My misadventure with the 
Prince's Hausmeister afforded him much amusement. 
We "taked over" our numerous mutual London ac- 
quaintances, and then, in compliance with my request, 
he resumed his seat at his Erard grand pianoforte, 
and played as only Thalberg could play. Besides 
pieces which I already knew, he introduced to me 
some new pianoforte studies, and a lately published 
Nocturne, upon the title-page of which he inscribed 
my name and his own. His latest works, like his 
earlier productions, were equally remarkable for me- 
lodious phrases, delicate sentiment and passages of 
great beauty, grace and brilliance. The rich vocal 
tones which he pressed from the instrument, and the 
tine gradations of sound which his highly cultivated 
touch drew forth, were to me more than ever fasci- 
nating. Thalberg combined in his playing delicacy 
and elegance with energy and power. His fortiasimod 
were ample in sound without noise. His pianissimo* 
were perfect in the refinement and undeviating accu- 
racy of their execution. He had the wizard's power 
to throw over his hearers the spell of enchantment. 



Succeeding pianists have sought to imitate his spe- 
cial characteristics as composer and executant; but 
vain have been their attempts to rival him. In his 
public performances, Sigismund Thalberg limited 
himself chiefly to his own productions; but he was, 
nevertheless, great when he interpreted the works of 
the classical masters. He played Beethoven finely, 
without exaggeration or affected sentiment. He made 
no unwise efforts to embellish that which is beyond 
embellishment — to "gild refined gold." He did not 
presume to add notes to Beethoven's text, nor to 
change Beethoven's time; but to every classical com- 
position he performed he imparted the charm of his 
own deep feeling, and the intelligence of a thoroughly 
educated musician, while at the same time he dis- 
played to advantage his rare mechanical powers. 

To return from digression. After Thalberg's de- 
lightful performances, he kindly suggested that we 
should stroll through the city, to which, as a stranger, 
he desired to introduce me. With apt remarks and 
interesting comments he pointed out to me some of 
the chief public buildings and palaces. When we 
parted, i visited the pianoforte establishments of the 
three greatest makers in Austria, viz. : Graf, Stein and 
Streicher. The piano mechanism of Vienna was said 
to differ materially from that of London and Paris; 
to be more simple, and, certainly, less costly. The 
tone of a first-rate Viennese pianoforte of those days 
was sweet; but it lacked depth, and the essential 
quality of richness. The touch was very light and 
equal, and the instrument was played upon with 
ease. Messrs. Graf, Stein and Streicher each had 
partisans and admirers who claimed for their favorite 
makers some exclusive excellence. While appreciat- 
ing fully the essentially fine qualities in the pianos of 
the three chief makers of Vienna, I gave my prefer- 
ence to those of Streicher, as they appeared to me to 
approach nearer, in touch and tone, to the instru- 
ments of Broadwood with which I was most familiar. 
I received a friendly invitation from Herr and Fran 
Streicher to dine with them, to meet Kobert Schu- 
mann, of Leipzig, and Wolfgang Amadeus Mozart. 
Schumann's name was not yet widely known out of 
Germany, and even in his own country the knowledge 
of his compositions was limited. Those which bad 
become familiar were not generally supposed to pos- 
sess that high order of excellence which has since 
been accorded to them. Indeed, like poor Schubert, 
and other musicians distinguished for original 
thought, Schumann was permitted to depart from 
this world of unaccomplished desires, crushed aspira- 
tions, "hopes deferred," and disappointment, before 
it was emphatically declared that in him burned the 
pure flame of genius; that he possessed original 
powers of musical invention which might bear favor- 
able comparison with those of his most renowned pre- 
decessors; and that his name would be enrolled in 
the "golden book," with the names of those immortal 
musicians whose transcendent productions have in- 
vested the art with a character little less than divine. 

We were a small party. The dinner was served 
early in the afternoon and without ceremony. I was 
not struck with anything remarkable either in the 
manner or conversation of Schumann. Mozart was 
not brilliant; he had the air of an unhappy, discon- 
tented man, and my first impressions of him were 
more than confirmed. After we had dined, it was pro- 
posed that we should ad journ to the pianoforte saloon, 
where many fine new instruments were to be seen. 
Some one suggested that we three pianists, Schumann, 
Mozart and I, should each select a piano, and that a 
theme should be named upon which we might per- 
form unpremeditated variations. I ventured to men- 
tion the National Hymn of Austria, and Haydn's 
"God Preserve the Emperor" was accepted. Amid 
merriment we seated ourselves. As far as my mem- 
ory serves, Schumann initiated the performance by 
playing the melody, pure and simple; each in turn 
then executed a variation impromptu; and we wound 
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up by a repetition of the glorious tune, in c6ncert 
and subsequently accompanied by variations ad libi- 
tum. This irregular performance ended, we were 
separately called upon to contribute a solo, after 
which we sallied forth to the Prater— the Hyde Park 
of Vienna I bad made the acquaintance of Carl 
Czerny in London, and was anxious to avail myself of 
my visit to Vienna to pay him my respects I found 
him, ins head covered with his familiar black skull- 
cap, standing, pen in hand, before a high desk which 
was covered with musical manuscripts and blank mu- 
sic paper., Perhaps there never was a musician who 
shed more ink in the cause of music than Carl Czerny. 
In the early part of his career he composed many 
works in classical form, besides innumerable bravura 
pianoforte pieces, with and without the accompani- 
ment of an orchestra, both for the concert and draw- 
ing-room. Subsequently, and to the end of his life, 
he devoted himself to the more profitable employment 
of •'manufacturing" music to the order of London and 
continental music publishers. He k made"every species 
of music: Exercises, Studies, Variations, ad infini- 
tum; Orchestral and Operatic arrangements; besides 
which, he published many useful theoretical works. 
From incessant exercise and continuous practice he 
had acquired a marvelous rapidity of musical thought 
and musical penmanship. His ideas were, or seemed 
to be, as inexhaustible as his industry was untiring 
He possessed the faculty of making a limited number 
appear many; as in a theatrical procession a few 
soldiers are made to represent a large army by the 
skillful marshaling of the stage manager. Iri less 
than ten minutes Czerny wrote for me, in my pres- 
ence, an impromptu composition— an Andante in D 
flat— covering ten lines of music paper, upon which 
he wrote:. "Mr. Salaman, Esq,, by Charles Czerny. 
Friday, 6th of October, 1838— Vienna." He was a 
worthy man and deservedly esteemed. 

Charles K. Salaman. 



Fhe third and fourth grades are composed of blind 
musicians, who play by ear, and only perform com- 
mon music. Each of these grades is under a super- 
visor, who has a right to offer a prize to all whose 
performances are particularly meritorious. Permis- 
sion to tune the first string an octave higher than 
usual is considered the greatest reward that a Japan- 
ese musician can obtain. 



LADY VIOLINISTS. 



«S=-Seo our offer of premiums to subscribers, in Publishers' 
Column, page 50. 
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Japanese Music. 

Music is a popular art among the people of Japan. 
It is considered indispensable at any festival; and in 
every house at least a small number of musical in- 
struments are to be found. 

The koto, an instrument with thirteen strings, and 
the Samhin form part of the humblest bride's trous- 
seau. Improvisors upon the guitar stand at every 
street corner, while in Yoschiwara, the pleasure ward 
in Yeddo, there are three hundred and ninety-five tea 
houses where every meal is enlivened by music. 
There is not a single public house where the traveler 
lacks opportunity to hear the Gueschias, young girls 
who play upon the Schamizeng, an instrument some- 
what resembling a guitar. 

The musicians form a separate caste in Japan. Some 
are clothed with official dignity, and take part only 
in religious ceremonies or very important worldly 
festivities; others are independent, and always ready 
to offer their services for private enterprises. The 
musical caste is divided into four grades, the division 
being unfortunately influenced by wealth and politi- 
cal position quite as much as by merit. Those of the 
highest grade are called Gakkounine, and hold a posi- 
tion equal to the highest political dignity; in fact, 
princes often associated themselves with musicians of 
this rank. Their best orchestra is in the service of 
the Mikado and is called Gaoackon or Gackon. Among 
its archives are manuscripts of such high antiquity 
that the text cannot be deciphered. Musicians of the 
second grade {Guenin) hold the same social position 
as the average Japanese merchant, and are usually 
totally ignorant of the theory of music. The orches- 
tra of the Tycoon, an organization called No belongs 
to this class. 



One would think that the violin would, early in its 
history, have attracted the attention of the 'female 
sex, requiring for its effective handling little muscu- 
lar strength, but great adroitness and agility— rather 
delicacy of touch than power. Yet as late as 1842 we 
learn of but few ladies having attained any remark- 
able proficiency in its use. Shortly after the above 
date the writer, then a pupil of De Beriot, had as 
lei low students two young girls, Teresa and Maria 
Millanoilo, whose pure and sympathetic tones yet 
linger m the hearts of the older generation of music 
lovers. These two sisters possessed a most astonish- 
ing genius for violin playing. Teresa, the eldest, a 
pensive, demure maiden, excelled in compositions of 
a lyrical character, while the younger, Maria, who 
died when only thirteen, mastered with ease the most 
difficult compositions of Bode, Spohr and De Beriot. 
Seldom did more engaging play enchant the public 
ear. Grace of execution, absolute purity of intona- 
tion, simplicity of expression, the charm of early 
youth, beauty and modesty, secured for them an un- 
exampled and most deserved success. Teresa is yet 
living, the matronly wife of M. Parmentier, a distin- 
guished officer in the French army. Incited by their 
success, others studied this instrument, until the 
number of lady violinists has increased sufficiently to 
justify our hopes that before long our string orches- 
tras will be recruited from their swelling ranks. 
There is nothing to prevent their studying the viola 
violoncello, or even double bass. By the addition of 
lady players our orchestras can but gain in neatness 
and precision— qualities essentially feminine. While 
we take pardonable pride in many good players of the 
stern sex who sought our advice 'and studied with us 
for years, we should be remiss in failing to credit our 
gentler students with at least an equal degree of tal- 
ent, industry and success. We gladly espouse the 
cause of women's right to play upon all instruments 
of the orchestra, and to bring their fine faculties to 
bear upon the proper reading of our great symphonic 
works. Here in America the violin promises soon to 
rival the pianoforte in the constantly increasing num- 
bers of its female votaries.— Julius Eichberg. 



Mozart's Pianofokte had five octaves F to F and 
dementi's had no more till about 1793, when five and 
a half octaves were gained by going up to the next C. 
In 1796 appeared the first piano with six octaves, 
from C to C, and this compass was that of the grand 
pianoforte given by Messrs. Broadwood, the great 
Loudon house, to Beethoven in 1817. the one he used 
for the rest of his life. The general introduction of a 
six octave compass, whether from C to C or F to F 
was not until 1811, when the six and a half octave 
compass also came in. The gradual extension to 
seven octaves by G, and then A, upward, and to the 
lowest A, downwards, was not everywhere completed 
until 1851. 



V hum the composer, lives in Busseto, the little Italian 
village where he was born. He has a pretty villa and a larsre 
and nourishing estate about it, and lie is as much a fanner as a 
musician Between developing notes and crops he amuses 
Himself, having for society his much-loved wife, and an occa- 
sional party pf friends. He hates a crowd and formal enter- 
tainment, but in his own small circle he is amiable and a 
clever talker. 
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WILLIAM BARR & CO. 

Wish to call the attention of their country patrons to the fact that they can rely upon 
having their requests for samples and orders for goods attended to with the most thorough 
promptness and precision. Nothing sent out unless believed to be just what is wanted, 
and if not satisfactory is cheerfully exchanged or money refunded. 



Silks and Velvets. 
Dress Goods. 
Mourning Goods. 
Ladies' and Children's Suits. 
Shawls and Cloaks. 
Ladies' Furnishing Goods. 
Hosiery and Gloves. 
White Goods and Laces. 
Notions and Fancy Goods. 
Fringes and Embroideries. 
Ribbons, Ties, Etc, 



Underwear, Corsets, Etc. 

Ladies' and Children's Shoes. 

Boys' Shoes. 

Rubber Goods, Etc. 

Linens, Flannels and Muslins. 

Boys' Clothing. 

Gents' Furnishing Goods. 

Stationery. 

House Furnishing Goods. 

Millinery, Flowers and Feathers. 

Cloths and Cloakings, Etc , Etc. 



Write postal card for samples or prices of anything desired. Register all letters 
containing money. Address: WILLIAM BARR & CO., 

The largest Dry Goods and Outfitting House in St. Louis. 



COZtTCrSTIEIR, BROS. 

SOUTHWESTERN AGENTS FOR THE CELEBRATED 




206 N. 5th St., St. Louis. 613 Main St., Kansas City. 

Largest Stock of Grands, Squares and Uprights ever opened in St. Louis 

The PROFESSION and ALL who are interested are cordially invited to call 
fi@TPRICES AND TERMS REASONABLE.^ ^CORRESPONDENCE SOLICITED.^ 



. .SSSfflS KS£M^^ ,o world-wid. 

elasticity and promptness of action and great ijurabii rry ' g matchless precision, 



s. B. MILLS. 
ROBERT GOLDBECK. 
CARL WOLFSHON 
WILLIAM BERGE, 
THEODORE THOMAS, 
F. L. RITTER, 
ROBERT HKLLER, 
J. MOSENTHAL, 
CARL WELS. 
C.JEROME HOPKINS. 
HENRY C. TIMM, 
MAX MAKETZEK, Director of the 
Italian Opera, 



GEO. W MORGAN, Organist of Grace 

Church. 
CAUL BERGMANN, Conductor of the 

Academy of Music and Philharmonic 

Society. 
WILLIE B. PAPE, Pianist to H. R. H. 

the Princess of Wales, 
WILLIAM MASON, 
J. N.PATTISON, 
ALFRED II. PEASE, 
F. VON BREUNING, 
THEODORE SCHREINER 
KARL KLAUSER, 



E. MUZIO. 

FRANK GILDER, 

BRUNO WOLLENHAUPT 

CHARLES KUNKEL, 

FRED BRANDIES 

CARL ANSCHUTZ, Director ot the 
German Opera. 

SAMUEL P. WARREN. Organist of 
All Souls' Church. 

THEO. EISFELD, Conductor of the New- 
York and Brooklyn Philharmonic Con- 
certs, 

Dr. HENRY S. CUTLER. 
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NICHOLAS LEBRUN, 

Manufacturer and Importer of 

MUSICAL INSTRUMENTS 

And Musical Merchandise, 

AGENT OF THE BOSTON MUSICAL INSTRUMENT MANUFACTORY. 

207 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 




Has on hand a large stock of New and Second-H andlnstru- 
ments for Bands and Orchestras, which are sold at the lowest 
possible prices, for cash or approved paper. 

Elias Howe's and Jean White's entire Catalogues on hand at 
publisher's prices. 

FIRST-CLASS VIOLIN AND GUITAR STRINGS A SPECIALTY. 
W Instruments of any kind Repaired at Reasonable Charges =m 
Ten First Premiums Awarded to this 
Establishment. 



Beethoven Conservatory, 

Corner Sixteenth and Pine Streets, 

ST. LOUIS, MO. 

A. WALDA TIER, Director. 



All branches ot Music taught at this Institution, and every o»e 
represented by a first-class 



Teacher mid Performer. 



This Conservatory keeps open all Summer for the accommodation 
of pupils and such teachers who want to perfect themselvis during the 
Summer Term. 

Tuition— $12, $16 and $19 per quarter, either for Instrumental 
or Vocal lessons. Scholars may enter at any time. The beginning 
of their quarter commences with the first lesson they take. 

Send for circulars. 
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Just Issued by the Chicago Music Company. 



. . .Hoist 35 
. .Drake 35 
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VOCAL. 

•In the Highlands" 

A charming Scotch Ballad. 

'Let my Name be Kindly Spoken " 

A splendid Song and Quartette. 

1 In the Lovely Month of May " Rosenbecker 

One of the few really elegant Songs. 

1 Blast and Blow "—Ballad am 

'When the Hay is Mown Jaenie" \ '..'..Gill 

Two Songs by this talented author. They show the 
musician in every measure. 

'The Isle of the Long Ago" Farqo 

Quartette Mixed Voices. This author is too well known 
to require special notice. His compositions are always 
popular. J 



INSTRUMENTAL. 

'Oiseauxdu Matin Mazurka" Baumbach $ 35- 

(Birds of the Morning.) A very brilliant Mazurka. 
Not difficult. 

'lima Valse de Concert" Hoist 1 00 

If you desire a very showy effective Concert or Parlor 
piece this will certainly please you. This Waltz is very 
popular. 

' La Festa "—Grand March de Concert Hoist 75 

Performed by the Exposition Military Band and con- 
ceded to be one of the best Marches ever published. 

'Brown Eyes Waltz" Mills 36 

An excellent teaching piece; easy and quite showy. 



SAMPLE COPIES MAILED POSTPAID ON KECEIPT OF MARKED PRICE. 

Lewis & Newell, Managers Chicago Music Co., 152 State St., Chicago. 




N. E. Corner Fifth and Elm Streets, St. Louis, Mo. 

Most popular place of resort in the city. Main entrance on Fifth St. Entrance to Ladies' Parlor on Elm St. 
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Rational |}0tes. 

( We do not always endorse the opinions of our correspondents.) 



GOTHAM GLEANINGS. 



New York, November 24th, 1879. 
Editor Kunkel's Mimical Review: 

The first; concert of the thirty- eighth season of the New York 
Philharmonic Society, under the baton of Theodore Thomas, 
occurred last Saturday evening, when the following programme 
was offered : 

Overture, King Lear, op. 4, Hector Berlioz. Concerto, for 
pianoforte and orchestra, op. 23, P. Tschaikowsky . Andante 
non troppo, Andantino semplice, Allegro con spirito, Allegro 
con fuoco; Mr. Franz Hummel. Ride of the Valkyries (Die 
Walkuere), /.'. Wagner. Siegfried's Death (Die Goetterdaem- 
merung), R. Wagner. Symphony, in minor, No. 5, op. f37, L. 
von Beethoven. Allegro con brio. Allegro (Scherzo). Andante 
con moto and Allegro (Finale). 

This was one of the most successful concerts, both artistic- 
ally and financially, that this society has given in several years. 
The subscription is very large, and the sale at the door was also 
very encouraging. Mr. Ruinmel was warmly received and gave 
a masterly and artistic interpretation of the concerto, winning 
two recalls. He has made great improvement since last season. 

Mr. Mapleson, with "Her Majesty's Own," is not gathering 
many shekels. Marinion is expected to-morrow to fill the place 
that Gerster was to have occupied, but I doubt whether she 
will fill it, acceptably. 

1 had the pleasure of meeting your Mr. Charles Kunkcl last 
week and was surprised to And in him so fine an artist. We 
have no better here. 

Maurice Grau's Opera Bouffe Company open at Booth's to- 
night. They have been absent two or three weeks. He has a 
superb company. 

.Gilbert and Sullivan have arrived. So has Miss EmmaC. 
Thursby. Her manager, Maurice Strakosch, is asking $500 per 
night for her, at which everybody laughs. 

W. H. Sherwood, a teacher of the piano, from Boston, gives 
the first of three recitals at Steinway Hall this evening. Why 
I cannot clearly understand. It will cost him at least $300 and 
I very much doubt if his receipts for the three will reach SKiO. 
We have much better artists here than Mr. Sherwood, and the 
New York public do not patronize provincial piano teachers to 
any great extent. His manager claims that he does not expect 
to make money, but his object is to get a " New York send off " 
and to create the impression throughout the country that he 
" met with great success " here. As one of his managers was for 
thirteen years musical critic on one of our morning papers he 
will no doubt succeed in "working in" glowing accounts, but 
as you have heard him you know his calibre. I will write you 
as to the " great success." We have in our city five artists, Mr. 
Richard Hoffman, S. B. Mills, Mine. Julia Rive-King Franz 
Rummel, and Mr. Max Primer, none of whom can Mr Sher- 
wood rival. Piano recitals in New York City by any pianist 
who does not possess a great European reputation (so far as 
financial results are concerned), is simply an impossibility. 
Even Buolow and Essipoif were financial failures here, and it 
is fair to presume that " smaller fry " will not fare better, u, 
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BOSTON. 



Boston, November 23d, 1879. 
Editor Kunkel's Musical Review: — 

We have been having a season of French Opera Bouffe, 
which has been a success financially and would have been 
musically, had not the singers suffered so much from sore 
throats and colds. The weather was cloudy and damp, a good 
part of the time and the children of la belle France, unaccus- 
tomed to our New England climate, suffered. But the audiences 
were good nafured and applauded everything. The French are 
nothing if not actors, and it is unnecessary to say that the acting 
of the company was superior. Angele's throat seemed to hold 
out, wild i that, of her companion and rival, Paola -Marie, buf- 
fered . As a consequence Angele reaped laurels which she 
would have had to share with Paola-Marie had she been well 
Indeed, my impressSm is that Paola-Marie is the better artist 
of the two. 

The principal musical event since my last, is, however, the 
first public uppearance in this country at the first concert of the 
Handel and Haydn Society for this season (the sixtv-lifth sea- 
son of this organization) which took place at the Boston Music 
Hall, on la-t Sunday evening, of the eminent English com- 
poser Art'mr Sullivan. The concert was divided into two parts. 
Carl Zerrahn conducted in the first part, which had for its num- 
bers the Hallelujah Chorus from Beethoven's ''Christ on the 
M"} 1 "* °* Olives;'' and "The Flight into Egypt," from Berloiz's 

Childhood of Christ." Mr. Winch sang the solo in the latter 
selection in an admirable manner and the chorus could hardly 
have been better. J 

There was then a little flutter of excitement as the audience, 
who filled the large hall to overflowing, craned their necks to 
get a glimpse of the composer whom a conic opera has made 
famous, as he was about to take the baton to lead in the render- 
ing of more serious compositions. He somewhat formally 
bowed to the audience, in return of the very hearty welcome 
and applause they gave him when he appeared, sat down with 



his back to the audience and quietly proceeded to conduct his 
' In Memoriam." This was Its first production in this country. 
and of course our critics are divided in their opinion of its 
merits. Some pronounce it a very shallow composition, others 
a very deep one. I was very well pleased with it, especially 
with the finale, in which the effect of the full orchestra and 
organ is magnificent. The audience, an unusually line and crit- 
ical one, applauded it most enthusiastically. Then came the 
oratorio of "The Prodigal Son," which has been sung in this 
country before, though not in this city, I believe. This also 
was beautifully rendered throughout. The chorus, "There is 
my in the presence of the angels " was most impressively sung 
and the soli were generally well done. W. S. Gilbert, the libret- 
tist of " Pinafore," was present at the concert, and seemed to 
be highly pleased with the reception accorded to his colleague. 
There has been hosts of concerts of all sorts since my last, 
but if I should attempt to give them even a passing mention I 
should overstep my limits, hence I leave them unmentioned. 

G BICKERING- WEBEB. 



CINCINNATI. 



Cincinnati, Hamilton County, Ohio, Nov. 23, 1&79 
Editor Kunkel's Musical Review:— 

You see that I add "Hamilton County, Ohio," to the name of 
our good city. " 'Cause why?" I am afraid that, if I did not you 
would not publish my effusions, which would be to me a pecun- 
iary, to your readers an intellectual, loss. (Excuse my blowing 
my own trumpet ; I would not, if any one else would do it for me.) 
Of course I cannot expect you to publish anything unless you 
know whence it comes; and it would be an actof tesemajeste to 
suppose that you, only an editor, should be able to li'll I he 
whence of a letter on less information than our Postmaster 
General can tell its whither, i. e. without a statement not only 
of the city, but also of the county and state whence it emanates. 

Since my last, the Strakosch Italian Opera Company has paid 
us a visit. The company as an ensemble is strong, but I think 
Mr. Strakosch has made a mistake in trying to make of Miss 
Singer his drawing card. She is a fine actress, but an ordinary 
singer, and a homely woman. Her happiest effort was her 
Norma. With all our boast of musical culture, it must be con- 
fessed that the very slim audiences which greeted Mr. Stra- 
koseh's company were a sad comment upon the reality of our 
musical tastes and aptitudes. Mr. Strakosch must have left the 
"Pans of America" many hundreds of dollars poorer than he 
entered it with his really meritorious troupe. Miss Ricci the 
debutante created a very favorable impression as Azucena on 
the opening night of the opera. She took the place of De Be- 
locca, who was unable, through sickness, to appear. 

The College of Music has added to its already large Faculty 
in the department of the Voice, Signor Luigi Steffenone and Mr 
.J. F. Rudolphsen ; of the Piano, Miss Cecilia Gaul ; of the Vio- 
lin, Prof. Chris. Rothemund; of the Organ, Theory and Chorus 
Classes, Mr. Henry Carter. The Faculty of the College now 
numbers thirty-five teachers. Miss Cecilia Gaul, the new pia- 
nist, has now been heard two or three times in public, and has 
proven herself an able musician. 

The clouds which had gathered and threatened to blow the 
May Festival into "smithereens," are disappearing, and Thomas 
is jubilant. Not so, however, the subscribers to the College of 
Music, who have just been called upon to pay forty per cent of 
their subscriptions to the College, this amount being needed to 
supply the difference between the receipts and the expenses of 
the first year's operation of the College. This was a surprise 
to the subscribers— but then, why did they subscribe, if they 
did not expect to pay? 

And now it is said 'that Thomas and Singer are at loggerheads 
and that the latter will leave the College after the May Festival' 
It is to be hoped that the last part of the rumor at least is un- 
founded, for the College can better afford to lose Thomas than 
Singer. 

The First Symphony Concert of the Thomas Orchestra was 
a success musically. The orchestra is very good indeed. 

The programme of the Second Symphony Concert is out 
promising a delightful entertainment. We are to have the Fifth 
Symphouy by Beethoven, Cherubini's "Requiem Mass," and 
Mr. J. E. Rudolphsen as vocal soloist. The "Requiem Mass" is to 
be performed by the College Choir, which now numbers more 
than three hundred trained and skilled singers. The Fifth Sym- 
phony is in every sense of the word "popular," and Mr. J. F\ 
Rudolphsen, the celebrated baritone singer, appears as a soloist 
The concert takes place Thursday night, December 4th. The 
public rehearsal for the concert on Wednesday, December 3d. 

Carlotta Patti gave two concerts here last week, which were 
well patronized . They were highly spoken of by the press of our 
city. I was unable to attend them". 

It is expected that the result of the contest for the prize for 
a composition for solos, chorus and orchestra, offered by the 
Musical Festival Association, will soon be announced by the 
judges. Twenty-three works were submitted, the cities repre- 
sented being Cincinnati, New York, Brooklyn, Biddeford, Me ; 
Winona, Minn.; Keat, Ohio; Terre Haute, Ind. ; Cleveland, 
Ohio; Savannah, Ga.; Elmira, N. Y. ; Baltimore, Boston, and 
Beloit, Wis. 

Advices from Paris tell of the gratifying success of Miss Marie 
Osier, of Covington, a pupil of Madame Rive, the mother of 
Julia Rive-King, who has gone abroad to complete her musical 
education. Miss Oster was recently admitted to the Paris Con- 
servatory of Music, after an examination, in which she sus- 
tained herself so well as to call forth special commendation 
from the President of the Conservatory. Out of 150 candidates 
who underwent this examination but thirteen were successful. 

Brother Jonathan. 



J 
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Chicago, November 24th, 1879. 
Editor .Kunkel's Musical Review: 

I believe I stated in my last that the Strakosch Opera Com- 
pany was here and that on the very evening of the day I wrote 
Miss Singer, the much praised dramatic prima donna, was to 
appear in the title role of Aida. Owing toother private engage- 
ments this was the lirst of the operas which I attended. My 
expectations had been raised rather high by the accounts I had 
read of Miss Singer's artistic abilities. Alas! they were ruth- 
lessly shattered. Her dramatic power is scarcely above the 
ordinary, and her voice and method are, to use a commercial 
term, below par. In person she is gross, and made up as Aida 
she looked every inch the " plantation nigger." Why Radames 
should have preferred her to the beautiful Amneris which Do 
Belocca made was a puzzle which no one could solve. Indeed, 
his being buried alive seemed but a just retribution for his ex- 
tremely bad taste. 

Space will not permit my going into details as regards the 
operas given by Strakosch. The company as a whole, is a good 
one ; Storti and Castelmaryare first-class artists, and Baldanza 
and Pctrovichare not far behind them. Littaisby far the best of 
the soprani and De Belocca has lost none of her beauty or her 
vocal skill. The female part of the chorus is abominable both 
in looks and voice; the male somewhat better. 

On the 6th instant the Beethoven Society held its lirst re- 
union under the direction of Mr. Carl Wolfsohn. The leading 
feature of the evening's entertainment was Mr. Wolfsohn's 
piano playing, in which he surpassed himself— which is saying 
a good deal for one who always plays so well. 

A few days later another of our" leading pianists, Mr. Emil 
Liebling, gave the lirst of his piano recitals for this season. 
The programme was this: Trio— 1) minor, op. 6:1, Schumann, 
Messrs. Liebling, Lewis and Balatka; Tenor Aria—" Crispino e 
La Comare," Ricci, Mr. Ed. Nebulize; a. Menuetto, op. 17, No. 
2, Moszkowski, b. Gavotte, op. 123, No. 1, Reinecke, Emil Liebling; 
Sonata, op. 7, Grieg, Emil Liebling; Song — " Impatience," 
Schubert, Mr. Ed. Nchultzc; a. Nocturne, op. 27, No. 2, b. Bar- 
carolle, op. 60, Chopin, Emil Liebling; a. Polonaise, op. 12, b. 
Etude, 0)). 27, No. 6, Scharwenka, c. Polonaise, op. 14, No. 2, 
Rubinstein, Kmil Liebling. It was all well rendered, and Mr. 
Liebling has added another leaf to his crown of laurels. 

Max Marot/.ek's opera of Sleepy Hollow has been on the boards 
at McVickex's during the last week, and is to be repeated 
Thanksgiving eve at a benefit tendered Maretzek by the leading 
musicians of our city. 

The new Central Music Hall is to be dedicated on December 
5th, when Hoffman's Cinderella is to be given for the first time 
in America. The artists engaged to create the severs] parts 
are Miss Litta, in the title role, Miss Julia A. Welles of Boston, 
and.Hr. Oscar Steins, your St. Louis baritone. The dedication 
takes place under the auspices of the Apollo Club. Cinderella 
will be followed by a series of concerts by the Patti Combina- 
tion. 

Mr. Carpenter has also engaged the Yale College Glee Club 
to come to Chicago to give one of their characteristic concerts. 
The boys— there are some twenty of them— will "carol" their 
college songs in Central Music Hall December 2!)th. 

The Olaf Hull Concert Company have been giving concerts in 
this vicinity during the past week with moderate success. The 
troupe includes Mrs. Sara E. Page and Miss Josie Page, vocal- 
ists; Mr. Simonsen, pianist, and Mr. Olaf Bull, violinist. 

The Ilershey Hall Vocal Union, a new society for Hie study 
of glees, oratorio and operatic choruses, will hold its first meet- 
ing at the hall Friday evening, November 28th. 

In reading over what I have written above, I see that I have 
omitted speaking of the Joseffy concerts. I have already writ- 
ten a long letter and to do his playing justice would demand 
more space than I suppose you would be willing to give me. 
Joseffy is a great pianist, the peer, and in some respects, the 
superior of Buelow. Quidam. 



1. Overture in D. (posthumous work), Piano Duet,!?'. Schubert 
—Mrs. Atkinson and Mrs. Dewey. 2. Serenade, for soprano, 
J. Ra,ff—M\$s L. Hughes. 3. "La Somnainbula" (selection for 
piano), J. Leybach, JiellM— Miss M. Atkinson. 4. "Forget Me 
Not" (canon for three voices), F. Curschmnnn— Mrs. Atkinson, 
Mrs. Bidez, Miss A. Wriston. 5. "The Last Hope," /,. Gottschalk 
- Miss K. Johnston. 6. Overture to "The Nutcrackers and the 
King of the Mice." C. Reinecke— Misses S. Smith and 8. Finlay- 
son. 7. "Norah Darling" (ballad), M. W. Iialfe— Miss A. Wris- 
ton. 8. "Dolce Far Niente" (Silhouette No. 4), piano duet, Ad. 
Jensen— Mvs. Dewey and Dr. Bidez. i). "For Tho' a Cloud" 
(cavatina from "Der Freyschuetz"), C. Af. von Weber— Miss K. 
Johnston. 10. Polonaise in Minor, Sir W. S. Bennett— Dr. Bi- 
dez. 11. "Calm Slumber" (scene and prayer from "Der Frey- 
schuetz), C. M. von Weber— Miss M. Lyon. 12. "Faust" (selec- 
tion for piano), F. /I. Lysberg, Gounod— Mrs. Atkinson and Dr. 
Bidez. 13 "Morning Invitation" (chorus), G. A. Veazie, Jr.— 
Singing Class. 

The programme was finely rendered, especially Nos. 1, 4,5,8, 
10, 11 and 12, which received hearty encores. 



Quincy, Ills. 

Quincy, Ills., Nov. 24th, 1879. 
.Editor Kunkel's Musical Review: — 

Dear Sir:— Knowing that you are interested in all that apper- 
tains to music, I must call your attention to anew and very fine 
organ, recently built by Hook & Hastings, of Boston, Mass., 
and now in the new Presbyterian church in this city. Mr. 
R. E. Letton, agent for Kranich & Bach and the Palace Organs, 
asked me to examine the organ. I did so, and found it a beau- 
tiful instrument, with two banks of keys, and twenty-seven 
notes pedals. 

It contains eleven stops in Great Organ, ten in Small Organ, 
and three stops in Pedal Organ. The eight feet stops are full 
and deep, the reeds are very fine, and the Open Diapason is 
one of the best I ever heard. In fact the organ is a gem and 
the church very beautiful. I would be pleased to see others 
copy. Very truly your friend, 

H. L. Solomons. 



4®"See our offer of premiums to subscribers, in Publishers' 
Column, page 56. 

• — ■•■ — • 

THE KEY-NOTE. 

Prof. Lovering, of Harvard College, says: "All structures, 
large or small, simple or complex, have a definite ratio of vi- 
bration, depending on their material, size and shape, as fixed 
as the fundamental note of a musical chord;" and proves it by 
illustrations, some of which are: 

"When the bridge at Colebrooke Dale (the first iron bridge 
in the world) yvas building, a fiddler came along and said he 
could fiddle it down. The workmen laughed in scorn, and told 
him to fiddle away to his heart's content. lie played until he 
struck the key-note of the bridge, and it swayed so violently 
that the astonished workmen commanded him to stop. 

"At one time considerable annoyance was experienced in one 
of the mills in Lowell. Some days the building was so shaken 
that a pale of water would be nearly emptied, while on other 
days all was quiet. Experiment proved that it was only when 
the machinery was running at a certain rate of speed that the 
building was disturbed. The simple remedy was in runing it 
slower or faster, so as to put it out of time with the building. 

"We have here the reason of the rule observed by inarching 
armies when they cross abridge, viz: stop the music, break 
the step and open column, lest the measured cadence of a con- 
densed mass of men should urge the bridge to vibrate beyond 
Its sphere of cohesion. Neglect of this has led to fearful ac- 
cidents. The celebrated engineer Stephenson has said, there- is 
not so much danger to abridge when crowded with men and 
cattle as when men go in marching order. The Broughton 
bridge, near Manchester, gave way beneath the measured tread 
of only sixty men. A terrible disaster befell a battalion of 
French infantry while crossing the suspension bridge at An- 
gers, France. Repeated orders were given the troops to break 
into sections, but in the hurry of the moment, and in the rain, 
they disregarded the order, and the bridge, which was but 
twelve years old, and had been repaired the year before at a 
cost of $70"0, fell. 

"Tyndall tells us that the Swiss muleteers tie up the bells of 
the mules, lest the tinkle bring an avalanche down The break- 
ing of a drinking -glass by the human voice is a well attested 
fact, and Chladni mentions an inn-keeper who frequently re- 
peated the experiment for the entertainment of his guests. A 
nightingale is said to kill by the power of its notes. If we enter 
the domain of music, there is no end to these illustrations." 



Charl otte, N. C. 

We are very fortunate in having at tho head of the Musical 
Department of the Charlotte Institute for Young Ladies so able a 
musician as Prof. Bidez. LL. D. On November 21st a fine con- 
cert, directed by Prof. Hidcz, was given at the Institute for the 
benefit of the Hood orphans. The following programme will 
give an idea of its elevated character: 



Miss Emma C. Thursby. 

After a tour of Europe, which was little else than 
a continuous ovation. Emma C. Thursby has returned 
to her native land. Possessed of a remarkably beau- 
tiful voice, cultivated in the highest degree, and en- 
dowed with a feeling soul, Miss Thursby is more than 
a cantatrice, more than a tuneful music-box, she is an 
artiste. But in the words of the eminent Joseph Hat- 
ton, at the farewell supper tendered her at the Italian 
Hotel, Haymarket, London, just previous to her de- 
parture for this country : " She is not only an artiste 
but a gentlewoman,'' and in that double capacity she 
has done honor to her native land ; therefore her native 
land now delights to do honor to her. 

To the artiste and to the gentlewoman, to the wor- 
thy representative of American art and of American 
womanhood the Review extends its congratulations 
for past successes, its welcome home, and its best 
wishes for the future. 






> 



" What is your name?" asked a teacher. " My name is Jule," 
was the reply, whereupon the teacher impressively said : "You 
should have said 'Julius, sir,' and now my lad, turning to 
another boy, " What is your name?" " Billioiis, sir." 
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ME88BS. Kunkel BEOS.- ST L ° UIS ' ° Ct ° ber »*• ,8TO " 

GentfeweM.-— l tsiko pleasure In expressing my gratification as 
to Jean Paul's "Operatic Fantasies/' solos and duets, published 

by your house. They are the best and most effective operatic 
fantasies oi moderate difficulty, intended for the averose ', ' 
that have ever come under my notice ° pupii, 

tinw; : lv!! l ,'!' s Wlsl ,' 1 "» * 0Qd . teaching pieces, which at the same 

The superior fingering throughout the fantasies is another 
feature that cannot be too highly recommended/and is bound 
to be appreciated by all conscientious teachers as ihis i ,„ ■ 
tant art Is generally neglected by composers. ' 

Tours truly, Robert Gqxdbeck. 

MESSES. KUNKEL B BOS.- ^ L ° UI ' S ' 0l ' t0bCr «*• M ^ 

Ge««c»ieM.-- Willi all the wealth of -real and noble produc- 
tions which the different periods and forms of musical art have 
contributed to the pianoforte literature there ,s„ ; iecy 
In some of its .departments Composers have almost con? 
I,', '-"I".' 1 'he wants O that numerous class of players 
who have attained to. a considerable degree of mechanical de- 
velopmen by prolonged practice of studies, exercises and com- 
positions Of more serious character, and who naturally wish 

for some lighter music, selections fr, ,peras, etc., s italic 

for home and parlor entertainment. True there is a multitude 
of potpourris and fantasias, so called; but they are in most 
instances the effusions of musical pennv-a-lhfers cl in i h 
transcribed, without (he knowledge of musical laws and tech' 
their Kence ' de « radin « in ' h ™ 1( '»" i; "'^ "5 rufous in 
The publication of your Operatic Fantasies, by .lean Paul is 

e » , ? w ' knowledge and practical experience which 
,11,:' ; T **? 0Slte his work must prove a most valu- 
able addition to the scanty material of a much -nesrlected m 
sical sphere without washing to enumerate the" ver ,, v 
excellent tra.ts of these Fantasies, Ian. sure that amate rs 

, !',"• , w ° w „ m di ^ v f r i lls their great attractiveness a nd 
thai teachers will immediately recognize their euphonic effect 

iveness and pedagogical features, such as systematic I n-e in , 

correct setting adapted to (he peculiarities of the instrumenf ' 
and will adnnre the cleverness of the author who , lie s 'el' 
technical material in a most interesting musical garb. 

I feel confident that this opinion will in a very short space of 
time be endorsed by a unanimous popular verdict. 
I am, very truly yours, 

Franz Bausemer. 



New York, November 28th, 1879. 
Messrs. Kunkel Bu.tiieks — 

eelienT K^Ti' a*^, 1 ^ a ? d thoroughly examined the ex- 
. Fantasi s of "11 Trovatore," "Fatinitza,'' and "II M S 

••ml i .'mi.ii i'"'M r0m " ll ' V l ' w s ?t of Operatic Fantasies by Jean 

la 1, published by you. 1 must say that i consider then, most 

. nojorle- like and musical. 1 think they supply a wanl Jong 

!, .1, ' v teachers, and, in my opinion, no teacher ought to be 

without them. Respectfully, 

S. B. Mills. 



WwaBnio rr ,v,.,., n ST - Loux S. October 22d, 1879. 

MESSES. Kunkel BROS. — 

T.'nv!;',!',?. , C; "' e 1 l ",. ly ( ; xa,llille(1 the new Operatic Fantasies, II 
J', ,'h ,s ,,i ', t V"' a T' a ' s , s °'" s , and duet *> a » rt think Jean 
■,'.,.; ' ' laim ' ls , t0 h,s already well established 

fanieas a popular writer. The airs are very pleasingly and 

A very commendable feature of these editions is the careful 
finger bag to be noticed in every measure whereby the pu i 
the study, and the teacher, in the teaching thereof, is milch 
n'T.'fn ' hear tily recommend them to my friends and the 
piotcssion. WALDEMAB Malmene. 



MESSRS. KUNKEL BROS.- Cm0 ^°> <*>**»* 23 «,, 1879. 

p.mi V s ,' .7 ^ ",'' ", , ' e:i( , Pleasure! have played over some of Jean 
Paul's Operatic fantasies, published by you, and found them 

hv 1, t lu!, , I 1 ' 'iV a !' y Ulat ;1,i,vt! beea hithert0 » nt ne market. Both 
07 then .effective arrangements and choice selections of melo- 

si Y.r,: t , u V ;!!, S P l ' y <lll)i( '" 11 , Passages, they are made acces- 
sible to the bulk of piano pupils. Please send me your differ- 
ent Fantasies as soon as published. Very respect fully, 

II. WOLFSOHN. 



MESSRS. KUNKEL BROS.- ° ,UCAG °' ° Ct ° ber "*» 187 °- 

Gentlemen:— Ihave just examined a series of Opera Fantasies 
edited by your house, which seem to me to fill a want longfelt.' 
It is to be hoped that the old-time Potpourris of Cramer and 
Beyer, already becoming obsolete, will be driven oi id 

by just such fantasies. I have already taken occasion to com* 
pliment your editions. What I said (hen applies efcuallv ^0 
these works, which are by their complete flnire rinsr ai r,s 

nig ..specially adapted for teaching purposes. Tl, ere is no 

llvf am T He u^r ^ l ! ie ""' °* the "'»''"• <•» ^''* 
« e ? ' nl , Change of lingers at a recurrence of the same 
note The duets are real four-hand pieces and not simp t 
treble arrangement with a baby bass to it. I hope that fhfe 
prevalence of foreign fingering will induce you to issue an 
edition 111 which it is used. Almost anybody can w rile dil en 

^sSk l syti - Ma. MttM u> iuiVe <£«£S i 6f2ft 

Believe me yours truly, Emil Liebling. 

MV HEAR MR. KUNKEL:- ^ ^^ NWW,b «« h ' 1879 " 

After a careful examination of the "Operatic Fantasies " bv 
Jean Paul, you left with me, it gives me pleasure to state Ilia I 
find them very effectively and musicianly arranged. 1 chee •■ h 
recommend then, to my friends and to those of the ml 1 ," 
Who are not acquainted with them. The excellent lin.-erim 
Phrasing and typographical beauty w^Il especially comment 

tllem - " Jll.IA KIVE-KING. 

ivr,^c,.. t^ ^ Nkw York, November 26th, 1879 

Messrs. kunkel brothers .— * • 

Gentlemen:— I am charmed with Jean Paul's new Operatic 
anfasies on HaUmtsa, Trovatore and Pinafore. Do not, fail 
to supply me with the remai ing numbers of the series as fa 8 
as they are issued They are superior to anything of the sort 
1 have seen. I have long needed ust such ni , t 1 

purposes without being able to obtain them Accep my 1, n s 
and congratulations. Yours very truly, y IJlanks 

Charles Fradel. 



Messrs. Kunkel Baos.- *• L ° U1S ' 0ctober 28d ' 1879 " 
GentUmen:—\ have with pleasure perused the Fantasies of II 
rovatore, Fatinitza and H. M. 8. Pinafore, both as solos and 
duets from the new set of Operatic Fantasies by Jean Paul, 

.Wished by your house. I unhesitatingly pronounce lie 
the most beautiful, practical and effective Operatic Fantasies 
now in existence suitable to tf.e wants of the average nupu! 
heir typographical beauty, correctness offlngeringthrouffh- 
c owrf^,,:; i t o sure (to th , e valuo of whlch eve *y teacher will 
surpassed " le "' scileral correctness could certainly not be 

I am sure they must soon become the favorite set of Operatic 

laiitasies,dthepr<)fession,f(n'wheres(>everthevareonceheard 

they can unfold their banner with the proud motto? Venl S 

vici. Please send me the different Fantasies as they are issued' 

Very truly yours, Mvucus I. Epstein ' 

Teacher of Piano and Harmony at the 

Beethoven Conservatory of Music. 

I heartily concur in the above. a. Epstein. 



Mount Union College, Ohio, Oct. 19th 1879 
Messrs. Kunkel Bros.— 

Gents:-! received the Fantasies— II. M.S. Pinafore and Fati- 
nitza-of the hew set of Operatic Fantasies, by Jean Paul, which 
you have just published. They are arranged in an unusually 
pleasing and instructive manner, bringing out the principal 
melodies clearly and yet with such embellishments of accom- 
paniment as suggest other effects and ideas than do those 
miserable scribbiings of airs from these operas that Hood the 

One who has heard II. M. S. Pinafore performed immediately 
finds himself sailing "the ocean blue," presently little Butter- 
cup comes on board with her quatat song, the 'bell trio sug- 
gests that lively scene, and lastly he is worked up to an enthu- 
siastic spell- more particularly if there is any British blood in 

mZ ei E 8 :7 by . tlie s i lirit( 'd strains of " He is an Englishman." 

i he fatinitza Fantasia introduces "Now up, away," "Chime 
ye bells, 'the waltz song, "Ah! see how surprised he is," and 

March forward fearlessly," making a, good and well wrought 
out selection of the best airs from this favorite opera 

The exact tempo, indicated by the metronome marks is 
quite an assistance to those who have " never," or " hardly 
ever, been present at a performance of said operas as in 
ninety-nine cases out of one hundred the original effects are 
completely lost by wrong tempi. 

The correct fingering throughout every measure, is another 
feature deserving the greatest praise. 

These Fantasies by Jean Paul are, without exception the best 
pianoforte arrangements of U. M. S. Pinafore and Fatinitza I 
Have seen yet. Yours truly, Wm. Armstrong. 



* 
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MAJOR AND MINOR. 

Moscow is enjoying " Aida," given by Russian singers. 

The number of students entered this term at the Vienna 

Conservatory is greater than ever before. 

Henry Woefsohn is now managing the Wilhelmj concert*. 
He is meeting with success, and ho deserves it. 

A PRIZE of 2,500 francs has been founded by Mile. Nicolette 
Isouard, daughter of the author of " Joconde," for the best 
melodic compos tion. 

Mli/e. BERTHA MEHLIG, following the example of her well- 
known sister, Anna, shortly makes her debut as a pianist. She 
is not quite eighteen. 

Mme. Christine Nilsson receives 90,000 francs for a 
twelve nights' engagement during the marriage festivities of 
King Alfonso in Madrid. 

Mr, Chari.es G. Weher, one of the founders of the well- 
known music house of Balmer & Weber, died at his home in 
this city mi November 19th, aged sixty-four years. 

Popular singers in London get a considerable part of their 
income by performing in the drawing-rooms of wealthy fami- 
lies, as much as .fTOO being paid to jNilsson and Patti for a few 
songs on such an occasion. 

Our Young Friend, A. G. Eohyn, author of "I Love but 
Thee," "Thy Name," etc., has received an offer of eighty- live 
dollars a week as accompanist to the Carlotta Patti troupe. The 
term of engagement one year and the best part of this time to 
be spent in Australia. Mr. Robyn has declined. 

The father of Berlioz refused to allow his son to learn the 
piano, fearing he might augment by one tlie 40,000 celebrated 
pianists then supposed to exist iii France. Let American 
fathers follow his example and deserve the gratitude of their 
friends and neighbors. 

The season of " cheap opera " at Her Majesty's Theatre, 
London, is doing well, except upon the nights when Mdme. 
lima di Murska sings, when the theatre isn't half (illed. By the 
way, "cheap" prices for opera in London means about three 
dollars for the best seats. Not too cheap. 

Serious differences arose lately at the Theatre Royal, Hano- 
ver, between H err Hans von Buelow ami HerrSi hott, the tenor, 
the consequence being that the former gentleman ceased to 
conduct, aud the latter to sing. Meanwhile, no grand operas 
could be given. Herr von Buelow has now resigned. 

President Grew has determined not to give the Legion of 
Honor to M. Coquelin aine . He refuses because the said Coquelin 
has been making advertisements out of the affair. Grevy is 
very simple-minded. Coquelin will be advertised by the re- 
fusal of the decoration far more than by being enrolled in the 
mob of decores. 

The popular tenor, Mr W. H. Stanley, writes us in date of 
Nov. 25th, from Dallas, Texas : " I have been singing Kobyn's ' 1 
Love But Thee,' and it takes Splendidly. I sung it in Pinafore 
live nights, getting an encore every time. I shall be in St. Louis 
New Year's Day." Mr. Stanley also says that he is engaged 
to sing in The Doctor of Alcantara which is soon to be perform- 
ed at Dallas. It is evident that the Texans know how to appre- 
ciate good songs and singers. 

Through her native and adopted children, Albany has 
given to science a Henry; to sculpture, a Palmer; to painting, 
a Boughton ; to the drama, a Florence; to literature a 15ret 
Harte; to poetry, a Street; to music, an Albani, and the list 
might be extended indefiniiely. We have, in fact, only to con- 
sider what Albany is and has been ; what she has given and re- 
ceived ; what has been her history, and what awaits her in the 
future, to cause the bosom of her every citizen to swell with 
pride as he exclaims ' I. too, am an Albanian."— Albany Mir- 
ror. 

Modern investigation is reinstating the blind old bard Ho- 
mer. Dr. Schlieinann has proved that he sang of a real Troy 
and an actual war. Recent critics concede him to have been 
a true poet, and not a myth or a mere collector, as Wolf 
taught. And now another Wolfe, this time a surgeon, and of 
Glasgow, has published a pamphlet, in which he is pretty suc- 
cessful in showing that the singer of the Iliad certainly had an 
ocular defect, not color blindness, as Mr. Gladstone thinks, 
but amblyopia. This evidence is gathered from the treatment 
of colors 111 the poem. 

Considerable sensation has been excited in musical circles 
in consequence of the dismissal of Ilerren Julius Stockhausen, 
Fleisch, and Senn, from their respective posts in the Hoch 
Conservatory of Frankfort-on-the-Main. Herr Stockhausen, 
who was engaged for ten years, will, however, not retire till 
the first of September next. In all probability he will eventually 
establish a singing school of his own. There are conflicting 
reports as to the reason which induced the committee of the 
Conservatory to dispense with the services of the three gentle- 
men. 

Sionor Oi'ERTi recently indicted a letter to the musical 
critic of the Philadelphia Swtdw World, who condemned his 

opera — "Buttons" — such as no knight of the quill ever received 
in the present or by-gone age. Dante, Shakespeare, Ferrari and 



Alflreri's anathemas were hurled at the poor man's head so 
thick and fast' that he will ever remember the epistle 
as a frightful journalistic nightmare. The composer likened 
the poor scribe' to ever beast this side of Hades, including Hint 
sacred animal, the ass. This is but another illustration that 
" Butttons " are not to be trilled with, even when the property 
of a- composer. 

The following is what, amongst other things, Devrienl says 
of Mendelssohn: "Of middle height, slender frame, and un- 
common muscular power, a capital gymnast, swimmer, walker, 
rider and dancer, the leading feature of his outward and inner 
nature was an extraordinary sensitiveness. * ** Moreover, 
he would take no repose. The habit of constant occupation, 
instilled by his mother, made res! intolerable to him. To spend 
any time 'in mere talk caused him to look frequently at bis 
watch, by which he often gave offense; his impatience was 
only satisfied when something was being done, such as music, 
reading, chess, etc. 

Mme. de Remusat relates in her MemoireB the following 
anecdote of (iretrv. As a member of the institute, the musician 
used lo attend pretty regularly the Sunday receptions, and, on 
more than one occasion, the Emperor Napoleon, having a dim 
recollection of his face, went up almost mechanically and 
asked him his name, one day. wearied at hearing the same 
eternal question, and, perhaps, somewhat wounded atnot hav- 
ing made a, more lasting Impression, the moment the Emperor, 
in'his usual abrupt style of interrogation, enquired: " Well find 
who are you?" (iretrv replied rather tetchily : "I am still 
(iretry, Sire." After this the Emperor always recognized him 
perfectly. 

Miss Kate L.James, the charming American soprano, writes 
us h 0111 New York in date of Nov. 23d, that she has partially re- 
covered her health and adds. "I am studying constantly with 
Mine. Lablache, who is givinglessons during her stay here with 
Col. Mapleson's company. I think, perhaps, she will make 
New York her home permanently. She will be a great addition 
to musical Culture, for she is an old school pupil and a magni- 
ficent artist. ******* 

" Thanking you for the REVIEW which is growing more iind 
more interesting every number, believe me, etc." 

Miss James is an indefatigable student she has both voice 
and soul, and with continued health we expect to see her take 
the foremost rank among our artists. 

Otto Sutro, the well-known music dealer of Baltimore, and 
his estimable lady, celebrated their tin wedding recently by a 
grand concert given at their warerooms, Which upon that oc- 
casion overflowed with the beauty, fashion and talent of that 
city. Among the most noticeable morceaux of the evening 
may be mentioned the overture from Der Freischuctz arrang- 
ed for sixteen hands, and plaved upon four Stein way grand tin- 
pans, and the march and ch >rns from Tannhauser. rendered by 
the tin-pans aforesaid, four Mason & Hamlin tin music boxes, 
a chorus of over tin times tin voices led by Prof. Asgar Hainerik, 
who as a conductor is recognized as one of the best inll-Amori- 
ka. It is not true that friend Sutro has established a tin-ware 
department in his warerooms for the disposal of the numerous 
presents he received upon that happy occasion. Such state- 
ments are " too tin " and must have been in-tin-did as jokes. 
All Mr. Sutro did was to build an L to his tin-e-ment. So much 
tin-afore had never been seen in Bal-tin-inore. 

N. B.— It may afford Mr. and Mrs. Sutro some consolation to 
know that the writer of the above paragraph has been shot. 
Two learned German doctors who analyzed what he called his 
brain pronounced it to be Schmier-Kce*e. 



The London Figaro calls attention the following clerical ad- 
vertisement from the Church Times; " The Vicar of Basing- 
stoke Requires the aid of a Priest who can Jntone from October 
19th to December 2lst. Remuneration, three guineas per 
week." A long breath that, and rather small pay for such 
severe and continuous labor. 

AS a companion-piece, we append the following from the 
Alton (Ills.) Telegraph of November 13th: "Lost.-Between 
Fosterburg and Woodburn, a pocket-book, containing about 
$86 in cash and some papers. The finder will receive a good 
conscience and ,?5 in cash, bv returning it to Hev. Albert F. 
Beyer, Fosterburg, Ills." It is to be presumed that Rev. Mr. 
Beyer has a large supply of "good conscience." Our politi- 
cians will please remember his address. 



Of Mr. Tennyson, whose personal appearance is somewhat 
Byronic, a story is told, which would be good if it were certain- 
ly true. He is said to have been staying with a friend in Paris, 
and one day asked his companion, who was going out, to tell 
the porter at the lodge to keep the fire in. His friend's French, 
however, was of a mediocre quality to say the least, so that his 
orders to the porter assumed the form of Ne laianez pas sortir le 
fou! enunciated with much demonstrative gesticulation. When 
Tennyson, soon afterward, wanted to get out, he found the door 
of his room guarded by two stalwart men who refused to let him 
pass. The wilder Tennyson grew, of course the more the men 
were convinced that he was a dangerous lunatic, and resisted 
all his attempts to escape till the unlucky friend came back, and 
the error was explained. 



4^-See our offer of premiums to subscribers, in Publishers' 
Column, page 56. 
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SMITH AND JONES. 



Smith.— Been to the opera, Jones? 

Jones.— What opera? 

Smith.— Why the .Strakoseh opera, to be sure 

i ow .^-— No > I tj'.'l not h <ive the necessary Stray-kash. 

Smith (flourishing his cane).- Will vou do that again? 
fi/Tfw?5W h 4 e ^splice, and HI never, that is liardly 

^~„ 0n f st ' ,,k « l-Btt* tell me, <lid you go to the opera? 
l^&S$SB e 1 ££ft aUdj0,,eS > yOU 0ll S ht t0 **• gone 

Jones,— Why so? 

Smith.— -You're love-sick, ain't you? 

Jones.— Now. that is not an elegant way of putting it. It is 
true that I have tender regards f r* lady who. although nel&W 
blonde nor brunette, is fair as the day, and that- g 

Smi/h.-\ es, that's it. A clear case. I saw vou spoonins with 
a red-headed widow the other day. You're loves ek an I sick 
"S^WluuSf' erff °' y ° U S ^° Uld have * on ot ° ' tbelperi 
£»«f*-— To look at the females in the chorus! Their looks 
would cure any man of love-sickness ; but- 

Jones.— lint what? 

Smith.— But they're rather nauseating. 

Jones— Well. I'm glad I didn't go then; I don't like ineene 
choruses, and I don't care to be cured anyhow P 



PUBLISHERS' COLUMN. 

Jg^^Premiums to Subscribers.~lgg 

All our subscribers receive, as a premium, the full 
amount ot their subscriptions in music of their own 
selection, whether of our own or others' publication, 
with the usual discount to such as are teachers. Thus 
a four months' subscription entitles the subscriber' 
without further charge, to fifty cents' worth of music, 
a six months' subscription to seventy -five cents' worth, 
one year's subscription to one dollar and fifty cents' 
worth - Turc Publishers. 

m ♦ » 

Subscribers finding this notice marked will understand that their 
subscription expires with this number . The paper will be discon- 
tinued unless the subscription is renewed promptly. 
Address all business communications to the publishers— 

KUNKEL BROS . St. Louis, Mo. 
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May-Bugs Excommunicated. 

In the year 1174, the May-bug committed great depredations 
in the neighborhood of Berne. When the ,Vuth, r 1 ie,s of the 

lener >V;v ' ;lsamw| hls scourge, he determined to issue a 
ettei of excommunication which was solemnlyread by a priest 
to the churchyard of Berne. " Thou irrational' imperfect crea 
tire thou May-bug " thus the letter commenced ; -thou whose 
kind was never enclosed in Noah's Ark! in the name of myjrra- 

ned 1 ' THni l U H BlSl 'V ,, ;{ 1 ' LmB *?™J '»' &* l-owerof the UV - 
led Trinity, through the merits of Jesus Christ and the obe- 
dience you owe to the Holy Church, I command vou May-buas 
an in common and each one in particular, to depart from all 
SS«- W tS2 "';! insh, »f u «?* ™«» ™* cattle gerB and 
n- „.;*■ «i ° tter e " d ; S Wlth a smmo » s to the insects to 
present themselves on the sixth day thereafter, if they do not 
disappear before that time, at one o'clock p. m. at Wivelsbuw 
and assume the responsibility before the court of the gracious 

mXi. wh h! , /ri i, . ,,,,C - ThI ° lett f r "»« Uk«WlM read from toe 
pull it while the congregrafion, kneeling, repeated " three Pater 
Nos ers and three Ave Marias." Amusements Were in fade be- 
forehand for a legal trial, with strict attention to all e ,",- 
S a l ™; A >»ong these of course, was that the accused 
should have a lawyer. Hut when no advocate in Berne would 
•consent to appear in behalf of the insects, the Bishop de\ ' ' 
the plan of summoning from hell the shade of an infamous 
lawyer named Pen-ode? who had died a few years previously! 
and of directing him to plead the cause of the May-bu«swi& 
the same dU gence he had so often displayed in nil lifethi e 
iw i ? X V ( ll( ', n,s - • °t m spite of many summons neither 
Perrodet nor his elients deigned to appear. After the expira- 
tion Of the lime fixed for beginning U,' defense, and Whence?- 
tain doubts concerning the proper form of procedurehadbeJn 
removed, the Episcopal tribunal finally gave ils verdic which 
was excommunication in the name of the Holy Trinitv "to 
'no 1 / '?M''!,"T a ven, : i " 1 ' U,at ^called May-bugs, and whicii'can 
not even be counted among the animals." The Governmenl 
ordered the authorities of the afflicted district to >reporfSoT 
eerning the good effects of the excommunication. "But '< "a 
■Chronicle of the times complains, " no effect was observed, be- 



We want 100,000 new subscribers this winter. Shall 
we liave them? If our friends throughout the United 
States and Canadas will make a little exertion, and 
send a small club each, the answer will be yes. Re- 
member that we pay a liberal commission for every 
subscription sent by an agent. We want a live agent 
in every county and village where there is not one al- 
ready. Send for Specimens, Commission and Pre- 
mium Lists. 



Announcement Extraordinary. 

Beethoven's 32 Sonatas, complete 81 50 

Mozart's 18 « " 1 q 

Haydeirs 10 " « ,. ,*" qq 

Mendelssohn's 48 Songs, without words..." 75 
Send for catalogue of classical music. 



THE LIKE NEVER HEARD OF. 

Three Dollars Worth of Music for Ten Cents. 

Send ten cents to the publishers and receive a copy 
ot their "New Album of Diamond Music," contain- 
ing Jean Paul's Celebrated Concert Paraphrase, 
(piano solo) on the " Last Rose of Summer," as. played 
by Julia Rive-King. Price 81.00. Jean Paul's "Sprite 
0/ the Wind," (piano solo) , Morceau Characteristique. 
i rice 81.50. And Jacob Kunkel's " Visitation Convent 
Bells,!' (piano duet). Price 60 cents. 



KRANICH & BACH PIANOS. 

A fine assortment of these celebrated instruments 
which are so much admired by the leading pianists 
throughout the country, are always to be found at 




lacttirers, which are offered at prices that defy com- 
petition. Correspondence solicited. 



THE SCALE GUIDE. 

PUBLISHED l!V KUNKEl, liltOS. 

An ingenious and convenient arrangement of the 
major and minor scales upon a single page. Makes 
the learning of the scale perfectly easy, it ouo-ht to 
be used by every teacher. The Scale Guide gives also 
the amplest information upon every point relating to 
the scale. Mailed to any address upon receipt of 
price— 25 cents. l 
1 — »-*~» 

An inquisitive young lady asks : " What is the most popular 
color for the bride?" The New York Star answers: " If we 
were going to marry, we should prefer a white one." 



GOLDBECK'S VOCAL SCHOOL. 

The publishers beg to inform the musical public 
that the work connected with the issuing of Goldbeck's 
Vocal School has proved more extensive than at first 
anticipated, hence a short delay which a few days 
will certainly terminate. The numerous orders re- 
ceived during the past month, will be attended to 
within a week at the latest. Price of Introductory 
So'-,' 50 cents> Goldbeok's Vocal School, complete, 



81? 1 Worth of MUSIC for 25 Cents. 

Send 25 cents to the Publishers of the Review and 
receive a copy of Kunkel Bros.' "Album of Music," 
containing $12 worth of music 
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JUST OUT 

The Gospel of Joy. 

By Rev. Samuel Almen ano S. H. Speck. 
Price, 35 cents , 

Intended for Gospel Meetings, Praise Meetings, Sunday 
Schools, etc. ; that is,for the same purposes that the well known 
Moody and Sanky books are used for. 

The Gospel oe Jo v has the merit of being quite free from 
weak and trashy hymns, from which the fine taste of the au- 
thors has been a sufficient defence. The melodies are unusual- 
ly good, and, while a few well known tunes have been inserted, 
about eighty hymns and tunes are entirely new. Specimens 
mailed for 35 cents. 



Johnson's New Method of Harmony, 

(Delayed for a while in press) is now out, and is received with 
decided favor by practical teachers. The whole subject is 
made as clear as daylight, by simple, minute and very clear 
explanations, so that musical people who do not wish to be 
composers can get an excellent understanding of the science 
by simply reading the book through once or twice. Many of 
our hard working teachers, also, who have taught and taught 
for a living, and have never been able to study Harmony, can 
with a good conscience teach harmony by this book, or at least 
post themselves so as to be able to answer harmonic questions. 
For those who wish to study thoroughly a very thorough and 
extensive course is laid out, with multitudes of questions for 
reviews, and exercises enough to last many months. Price of 
the Harmony, $1. 



Johnson's New Method for Thorough Base 

Of course precedes the Harmony and furnishes the requisite 
course for a. thorough knowledge of chords. Price, $1. 

White Robes. 

By A. J. AisiiY and M. J. Munoer. Price 30c. 
A new Sunday School Song Book, by two gentlemen who 
have contributed a great deal to similar books, and now " build " 
one of their own. One cannot sing long in it without conclud- 
ing that the work is well done, and that there is hardly a song 
or hymn in it that is not of the best. 

Emerson's Vocal Method. 

By L. (). EMERSON. Price, $1.60. 
A book of handy and moderate size, but containing substan- 
tially all that the most expensive methods do. Some new and 
convenient methods of vocalizing introduced. 



The Voice of Worship. 

For Choirs, Conventions and Singing Schools. 
By L. O. Emerson. 
This splendid new book is nearly through the press, and will 
be in great demand. Pull collection of the best Hymn Tunes 
and Anthems for Choirs, numerous Glees for Social and Class 
singing, and a good .singing School course. Its attractive con- 
tents, with the low price (.$1.00, or .$'.00 per dozen), should 
make it the most popular of Church Music Books. 



The Temple. 

For Singing Schools, Conventions and Choir*. 
By W. O. Perkins. 
"Will be ready in a few days. First-class book for Singing 
Schools, with large collection <>f Glees, and plenty of Hymn 
Tunes and Anthems. Price, $1.0u, or .$0.00 per dozen. Although 
Singing Classes are especially provided for, both the Secular 
and Sacred Music render it one of the best Convention and 
Choir books. 

Emerson's Vocal Method. 

By L. O. Emkrson. $1.50. 
Is a valuable new book for Voice-Training, containing all the 
essentials of study, plenty of exercises, and plain explana- 
tions, and costing much less than the larger works on the same 
subject. 



DITSON & CO.'S NEW OPERAS. 

Carmen. 
Opera by Bizet. $2.00. 

Carmen is an' Opera that has gradually and surely won its. 
way to a great popularity. Although the book is large, in fact 
what one might call a " four dollar book," it is got up in ele- 
gant style, with music and all the words, English and Foreign, 
tor .$2,00 6 ' 

The scene of Carmen is in Spain, giving scope for a great 
deal of brightness connected with the festas, etc. The incon- 
stant lady first attracts a very honest lover, who is given up for 
ii brilliant Torreader or Bullfighter. The action presents a 
type of Spanish manners, which serve as a grand frame for at- 
tractive music. - 

Fatinitza. 
Opera by Suppe. .$2.00. 

Splendid new opera that is a decided success. A large, fine 
book, with English and foreign words, and the opera every way 
complete, for a low price. 

Fatinitza is nobody, that is, a young Kussian officer takes for 
sport, that character in a masquerade, and the general falls in 
love with a supposed lady, who afterwards, of course, disap- 
pears. The form of the Opera turns on this occurrence, which 
happened during the Turkish war, and the actors are seen, now 
in the Russian, now in the Turkish camp. An ubiquitous Ke- 
porter is one of the characters, and mixes and unmixes the 
plot very skillfully. 



Doctor of Alcantara. 

By ElCHHERG. ,$1.50. 

A famous Opera, now brought, bv the popular price, within 
the reach of all. Orchestral part, $15.00. 

The Doctor's wife, and daughter and servant girl credit 
themselves with a serenade, which was really intended for the 
second of the three. The lover, to secure an interview with 
Ins lair unknown, is brought into the house in a large basket. 
Some dozens of comic situations arise out of this, including 
the tipping into the river of the basket, and the supposed 
drowning of the young man. 

Avery wide awake and musical opera, which will be more 
and more given as it is better known. 



Bells of C01 neville. 

By PfANQUKTTK. Nearly ready. $1.50. 
The action of the "Bells" bring up before us the peasant 
life of France. There is quite a variety of incident, and at one 
time we are carried to a ghost-haunted castle, where the de. 
nouement of the plot takes place. Pretty French Music, and a 
successful Opera. 

Pinafore 

(50 cents) is hardly a year old, and there are doubtless some 
people who have not yet heard it. This edition is complete, 
words, music and libretto, and would be cheap at twice the 
price. 

The Sorcerer. 
By Gilbert am>sueeivan. Price, $1. 

While this opera may never be a great stage success like its 
fortunate companion, it may please even better than that in 
private. The songs and music generally are very musical and 
taking, and the whole may be safely commended for parlor, 
school or class entertainment. Scenery is not essential. 



Cinderella 

(50 cents) is a charming Operetta for j oung people, and not, 

difficult to give. 

Cups and Saucers 

(50 cents) is a little Operetta requiring but two performers, 
and may easily be given in a parlor, for the evening amuse- 
ment of visitors. 

DITSON & CO., publish a great many Cantatas and Operet- 
tas and persons wishing to get up attractive musical entertain- 
ments will do well to procure and consult lists and catalogues. 
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MAROHAL & SMITH, 

PIANOS AND ORGANS 

The Best Manufactured for the Least Money. 



Send for Catalogue and convince yourself. Our instruments are 
guaranteed for six years, and we send them on fifteen days trial i 
so desired. 

Deposit your money with your own Bank or Banker, payable to 
us when Instruments are tried and approved by you, and payable to 
yourself if you return the Instrument to us. If an investment 
proves unsatisfactory we pay freight both ways . Illustrated Circu- 
lars with thousands of commendations mailed free. 



Z M ARCHAL So SMITH, 8 West 11th St. , near Broadway, New York 




CLOSING-OUT SALE 





tvi pL ? o a Hii P nn , Agency of the Mathushek Pianos, and having about one hundred and thirty-five of 
1' STnT r f ' WG l f Ve deC1 - ded t0 offertheBi forthentxt ninety days at great bargains, in 

Older to close them out, as we have an immense stock of Pianos coming in from the leading Eastern 
manufacturers. About fifty of these Mathushek Pianos are in the hands of Agents in the P r ifeipal cities 
ot Illinois, Iowa, Wisconsin, Minnesota, Michigan and Indiana, and parties re^fd ng in the?e Si whS 
SShl?«JP , «2ft T£° Tr TJ n \ d ^ with us, and we will inform them XSfhi ?pffi5 clnbe'sZv 
fots o ^five m p,?^,^^ 11 edl r} t • T n V, ty °- r 0WU ; * 8peCial "^d^ements will be made to dealers buying in 
us foi fuU particidars 0± any Pei * SOn wl8hlD « to P««*M« a Pian °> to write 

PELTON & POMEROY, 152 State St., Chicago. 
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GME30. XS.IH.GiOEiaxr, 

MANUFACTURER OF 

Church and Parlor Pips Organs, 

Office and Factory: 639 & 641 Summit Ave., 

PAtNT LOUIS, MO. 
Tuning and Repairing done at short notice. Drawings, Specifi- 
cations and Trices furnished free on application. 



CINCINNATI 

Conservatory of Music. 

ESTABLISHED I0ST 187S. 

The artistic success of the Cincinnati Conservatory is 
well known in this country and abroad. 

All Department are open during the Summer Months as weH 
as during the School Year. 

A limited number of young ladies can board in the Conser- 
vatory. 

Letters should be addressed to the Directress, 

Miss CLARA BAUR, 

71 West Eighth St., 

Cincinnati, O. 



Mr. Geo. Heerich will accept engagements as 
solo violinist, and give instruction on the violin. 

Address 1505 Franklin avenue. Orders may be 
left at Shattinger's music store, 10 South Fifth street. 



LOUIS COHEN, 
TEACHER OF MUSIC 

ADDRESS 

KUNKEL BROS., 311 S. Fifth St., ST. LOUIS. 
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How the " Press " Dodge Worked. 

At one time North Attleboro 1 boasted one of the 
largest jewelry manufacturing establishments in the 
State, that of Tift & Whiting, employing some two 
hundred or more jewelers, nearly alf of whom were 
natives of Boston, New York and Philadelphia. 
There were also in the same town several other large 
establishments, employing in the aggregate, proba- 
bly more than Tift & Whiting, and who belonged in 
the different cities. It would naturally be expected, 
that condensing so large an amount of city life in a 
small, quiet country town, would result in an occa- 
sional outburst, which it did, and the various jokes 
perpetrated by those lively young men, brings forth 
a smile to-day on the face of the resident of that 
town of twenty-five years ago. 

At one time a theatrical company was advertised 
to give a performance in the town, and there being 
so many young men, a show was always well pat- 
ronized. A young man from Boston, whom we will 
call "Bill," and who worked for Tift & Whiting, de- 
sired to attend this performance, but he was minus 
the necessary stamps, and not wishing to borrow, he 
thought he would try the Press dodge, although 
there wasn't a printing press within a dozen miles of 
the place. At the opening hour " Bill," dressed in 
his best suit, with a lead pencil. behind his ear, a roll 
of note paper in his hand, and his nose occupied with 
a pair of borrowed spectacles, presented himself to the 
doorkeeper. 

" Good evening," said Bill. 

'•Good evening," replied the doorkeeper. . 

'•You admit the Press, of course?" asked Bill. 

"Certainly, certainly," graciously replied the door- 
keeper; "here John," speaking to the usher, "show 
this gentleman to the best seat in the house." Bill, 
thanking him, passed in with the air of a lord, and 
occupied the seat. 

Bill continued to visit the various performances in 
this way for some time, but the joke was too good to 
keep all to himself; so at' the next performance he 
let a couple of chums into the secret, exacting se- 
crecy on their part; but one of them could not keep 
it, and so told it to several hands in the shop, who 
put up a job to forestall Bill. 

A number of them were to be down as the hall, 
prepared with a pencil behind their ear and a roll of 
note paper in hand. They were there at the appoint- 
ed time, and just as Bill and his two chums appeared 
in the entry they stepped up to the doorkeeper. 
" Press," said the first one, with a bow, " Pass right 
in,'' replies the polite doorkeeper, and the next and 
the next pressed in, in a similar manner, until it came 
Bill's turn. The doorkeeper by this time had be- 
come suspicious, and just as Bill said " Press " the 
doorkeeper exclaimed, "Hold on," and looking sus- 
piciously at Bill remarked: "Seems to me this is a 
mighty big newspaper town for such a small one. 
What Press is this that has so many representatives?" 
Bill saw at a glance that he was beat, and looking 
the doorkeeper square in the eye, and speaking loud 
enough to be fully understood, said: " We are all 
representatives of the Cider Press, the only press of 
any kind within twelve miles," and turning on his 
heel suddenly left. But the way that doorkeeper 
went for the members of that press, and the way they 
were ushered out, was a warning for them not to fore- 
stall Bill again. 



SPECIALTIES 



The Great Jewelry Souse 





p IUHHIIV ft VVip 

Cor. Fourth and Locust Streets, 

ST. LOUIS, MO. 



" What arc you looking for?" asked one of the Widow 15c- 
dott's two daughters, who were entertaining two voung fellows 
on the piazza, rather late one night last summer, who seemed 
to be hunting for something around the front yard. "The 
morning papers," answered the widow. The young men left. 

A Woman who had buried four husbands was sadly contem- 
plating their pictures. '• your poor lather is in heaven l hope," 
she said to her little live-year-old. "Which ore, mamma?" 
inquired the little innocent. •' Why, your own, own dear 
father." 'And are the others all burned up?" The mother 
didn't an-wcr the conundrum. 



<Cfi On Fine Tri P le Plated Double Wall 
i^UiUU Ice Pitchers, each one warranted and 

stamped Mermod, Jaceard & Co. These are the best 

bargains ever offered in Ice Pitchers in St. Louis and 

are intensely appropriate to the season. 

ft A A A A Nickel Stem-Winding Watches, 
l^iUivU warranted good time-pieces and satis- 
faction guaranteed to each purchaser by Mermod 
Jaceard & Co. 

(CO A A A Solid Gold Watches, for Ladies, 

OOUiUv warranted good time-pieces, handsome 
and attractive in appearance. 

<POK Af> Solid Gold Watches, for Gen- 
m)OwiUU lleinci!, warranted good time-pieces, 

satisfaction guaranteed. 

ft A C A Small American Clocks, neat and 

4M »OU attractive time-keepers — warranted. 

tf< A C AA Solitaire Diamond Rings, for 

tj) lO ■ UUladies, from $15.00 and upwards in price. 
Our stock of Kings is very large and choice. 

(PQE A A Solitaire Diamond Ear-Rings. 
m)OUiUU Our variety of Ear-Kings is very exten- 
sive, the largest in the west, and no one should pur- 
chase D amonds before examining our stock. 

J3g^*The above are but a few of the extraordinary 
indu, ements we offer to buyers of goods in our line. 
Every article is absolutely of the quality it is repre- 
sented to be, the price is marked in plain figures and 
there is but one price to all. Call and see us. 



CHOICE MUSIC BOXES 

Of Every Grade at Very Low Prices. 



MERMOD, JACCARD & CO., 



Cor. Fourth and Locust Streets. 



st_a_2st:d.&.k,:d 
Piano Solos and Duets. 



SOLOS. 

(Classified according to difficulty.) 
EASY. 

Charming May— Schottische , Sidus 

Forest Bird— Waltz <• 

Joys of Spring— Waltz «< 

Rink Waltz <« 

Break-o'-Day— Waltz Rochow 

Peep-o'-Day— Waltz , <• 

Wandering Minstrels— Medley, introducing Serenade from 
Don Pasquale, Buy a Broom, When the Swallows Home- 
ward Fly and Lauterbach Waltz Floss 



MODERATELY EASY. 

On the Beautiful Blue Danube— Waltz (Strauss) Melnotte 

Philomel Polka Kunkel 

Content (Zufriedrnheit) „ j> au } 

Desire of Heaven .Lutz 

Silver Dust — Schottische Meyer 

Awaking of Angels. . „ Oesterle 

Shower of Rubies Prosinger 

Mardi- Graa Quickstep Greene 

Gold Else— Waltz. .. '.' Aries 

Morning Chimes Paul 

Evening Chimes <« 

Skylark Polka Dreyer 

Oleander Blossoms— Galop Sisson 

Oleander Blossoms— Schottische " 

Sweet Seventeen —Schottische Au'chester 

Seta Phi March/. Hickock 

MODERATELY DIFFICULT. 

Celestial Chimes Alfonso 

Home, Sweet Home— Variations Greene 

Home, Sweet Home— Variations Melnotte 

Snow Drops Waltz Kunkel 

German's Triumphal March— Simplified " 

Sparkling Dew— Caprice » 

Visitation Convent Bells " 

Banjo— Bursleque Kthiopean .Melnotte 

Flying Clouds— Gallop «. 

Grande Dutchesse— Fantasie. 



50 



SSffSS^SSS^.?^. milenkaupt 

Whispering Zephyr— Caprice Mazurk; *.". « \ 

Marche Kustique r>„„, 

Silver Poplar- Waltz.. "\\\\\\\\\\\"g»2Z 

Longing Reverie « 

Gems of Columbia— Galop ..*""' siebert 

Vivat Columbia-Waltz... << 

Heather Bells-Polka ......'.'" ".'JOiniel 

Heather Bells-Waltz AunAei 

Heather Pells-March .'.'.'.' « 

Her Eyes— Mazurka '"' r au2 

Last Rose -Concert Variations .'.'.".' •< ; 

5fE Uansniites- Vnlse Caprice Julia Rive-King 

On Blooming Meadows— Concert Waltz.... " «' 

Shooting Meteor— Galon. 

Sprite of the Wind— Caprice , 

Tambours de la Guarde 

Song of the Brook u 

Maiden's Prayer— Concert Variations (New) .'.'." ."!.'.' .*.'." « 1 00 

J^aganiiu's Witches' Dance-Concert Variations « l 00 

1 00 
1 00 



.Paul 



75 
00 

00 

75 
75 
75 
75 
75 
75 
75 
75 
75 
L 00 

1 oo 

1 00 

75 

1 25 

75 



50 

oo 
00 
00 

1 50 



II Trovatore Fantasie— Simplified. 



50 
B0 
50 
80 
60 
60 
50 
601 
75 
75 
1 00 



Polka Caprice '.'."ihstein 

Vive la Republique-Grand Fantasie (Simplified) ...Kunkel 
PIECES VERY DIFFICULT. 

Morning Journals— Waltz (Strauss) Tausie- 1 

Leonora-March Kunkfl l 

11 Trovatore— Fantasie (Original) Melnotte 1 

Vive la Bepublique— Grand Fantasie Kunkel 1 

(Treating Marseillaise and Mourir Pour la Patrie.) 

Gems of Scotland— Grand Fantasie Julia Rive-King 1 

(Introducing "Kathleen," "Annie Laurie" and 
"Blue Bells of Scotland") 

Liszt's Rhapsodie Hongroise, No. 2 Julia Rive-King 1 50 

(With Explanatory Text, Correct Fingering and 
I hrasing, and three page Cadenza by F. Ben- 
del and Julia Rive-King.) 

Chopin's Op. 2, La ci darem lain a no Julia Rive-King 2 00 

(Adapted lor the Piano alone, with Explanatory 
Text, Correct Fingering and Phrasing.) 
1 relude andFuge(IIaberbierand Gutinmnt) juli* Rive-King 1 00 
WienerBonbons-Waltz(Strauss)Paraphrased « 1 50 

On the Beautiful Blue Danube— Waltz (Strauss) 
Paraphrased ...Kunkel 



1 50 



Careless Elegance— Schottiscbe .Meyer 

Careless Elegance— Quickstep Schleiffarth 

Flirt Polka ..Paul 

Love in Spring •' 

Silent Love " 

Ursuline Convent Bells.... » 

The Dove— Polka Caprice „ " 

Huzza, Hurrah— Galop Wollenhaupt 

Trembling Dew Drops— Mazurka Siebert 

Thou My Own j> au z 

Youth by the Brook " 

Echoes of the Woods « 

Chimes of Silver and Gold Mueller 

Daisies on the Meadow Waltz p a ul 

Daisies on the Meadow— Mazurka " 

Dreamland— Mazurka.. „ Greene 

Loves Greetings— Schottische Siebert 

Shepherd's Bells J'aul 

Shepherd's Retu rn— March ' ■ 

Shepherd's Prayer «' 

Shepherd's Morning Song « 

Lauterbach Waltz, with Variations Lutz 

PIECES FOR ADVANCED PLAYERS. 

Forget Me Not- Mazurka... Gottschalk $1 00 



Dying Swan— Romance Poetique 

La Lylphide— Mazurka Gimbel 

Germans Triumphal March (Original) Kunkel 

Greetings to Spring— Polka Lutz 

Carnival of Ven ice— Extravaganza Melnotte 

Bohemian Girl — Fantasie " 

Faust— Fantasie \ <« 

Oberon — Fantasie «' 

Martha — Fantasie u 

Norma— Fantasie: »< 

Tornado— Galop , „ << 

Trustin God— Religious Meditation <« 

Veni, Vidi, Vici— Polka •• 

Veni, Vidi, Vici— Galop ■< 

Call Me Thine Own (Transcription) Paul 

La Coquette — Wa Itz o 

Morning in the Highlands '.'.'.'.'.'. " 

Polacca Morceau Brilante '. u 

Saltarella Morceau Brilante ..., t- 

Dew on the Meadows— Mazurka ' Schotte 

Irresistible Galop «. 

Captain Jinks— Fantasie .'.' Thaller* 



75 

75 

1 00 

60 

1 00 

1 00 

1 00 

1 00 

1 00 

1 00 

75 

75 

75 

75 

75 

75 

75 

75 

75 

60 

75 

75 



3DUETS. 

EASY. 
For pupils having had one to three quarters' lessons. 

Concert Polka (Bilse) , Melnotte% 75 

Skylark Polka.. Dreyer 1 00 

Evening Chimes. •. /w x 00 

Schottische IMilit me „ Greene 75 

Philomel— Polka Kunkel 75 

Shakespeare March " 75 

MODERATELY EASY. 

For pupils that have had one to one-and-a-half year's lessons. 

1 00 

75 

1 00 

1 00 

1 25 

1 00 

1 00 

1 00 

75 

75 

GO 

1 00 

1 00 

1 00 

80 



Banjo— Burlesque Ethiopian Melnotte 

U liter Donnorund Blitz— Galop (Strauss) " 

Lauterbach Waltz— Variations (Lutz) " 

Scotch Dance (Ecossaise) Chopin 

N ight Blooming Cereus-Polka Scheuermann 

En Avant— Marche Militaire Schotte 

The Flirt— Impromptu a la Polka Paul 

Shooting Meteor— Galop Brilliant <• 

Loves Greetings— Schottische Siebert 

St. Louis National Guard Quickstep ' .Greene 

Visitati on Convent Bells Kunkel 

Don't Blush— Polka " 

Ella's Eyes— Polka « 

Love at Sight— Polka " 

Huzza, Hurrah— Galop Wollenhaupt 

The Jolly Blacksmiths Jean Paul 1 00 

Pensees Dansantea (Thoughts of the Dance) Valse 
Caprice Julia Rive-King 1 25 

MODERATELY DIFFICULT. 

For players of two years' practice. 

Maiden's Prayer— Grand Concert Variations Paul 1 00 

Butterfly— Caprice Galop Melnotte 1 25 

Carnival of Venice Extravaganza " 125 

Veni, Vide, Vici— Galop •' i 00 

Caliph of Bagdad (Overture, Concert Paraphrase) " 1 73 

Stradella (Overture, Concert Paraphrase) " 1 50 

Trustin God— Religions Meditation " 1 00 

First Smile —Waltz Paul 1 00 

Daisies on the Meadow— Waltz " 100 

Neck and Neck— Galop Meyer 1 00 

Gem of Columbia— Galop do Bra voure Siebert 75 

Restless Love— Polka Kunkel 1 00 

Sparkling Dew— Caprice " 1 00 

(leather Bell— Polka " 1 00 

Heather Bell— March " 100 

Heather Bell— Waltz. " 1 00 

Nonpareil— Galop " 1 00 

Germans Triumphal March " 1 25 



r 



On Blooming Meadows— Concert Waltz Julia Rive-King 1 50 

Any of the above will be forwarded, postpaid, on receipt of price. KUNKEL BROTHERS, St. Louis, Mo. 



* 
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DIFFICULT 

For players of three or more years' practice. 

II Trovatore— Grand Fantasia Melnotte 

Puck— March Grotesque.. 



OVERTURES 

Paraphrased 
expressly for - 

use at 
CONCERTS. 



William Tell " 

Fr.i Di.ivolo 

Caliph of Bagilatl 

Zauipa 

Masaniello 

Merry Wives of Windsor 

.stradella 

Poet and Peasant J 

Operatic Fantasia— Grand Potopnrri No. 1 Epstein 

(Introducing themes from Bellini's "Norma'' and 
"Sonmambula," Offenbach's "Barhe Blue," 
Flotow's "Stradella," Wagner's "Tannhauser 
March," Suppe's ''Banditenstreiche," and Bos- 
cowitz's "Torchlight March.") 

International Fantasia— Grand Potpourri No. 2 Epstein 

(Introducing Miserere, from 11 Trovatore; Valse, 
from Faust; Airs from Grande Duchesse, Pique 
Dame, Star Spangled Banner, God Save the 
Queen and Yankee Doodle, with Variations.) 

Pegasus— Grand Galop Schotte 

Vive la Kepublique— Grande Fantasie Kunkel 

(Treating Marseillaise and Mourir Pour la Patrie.) 



1 50 

1 25 

2 50 
1 50 
1 ?:. 

1 50 

2 00 
2 00 
1 50 

1 75 

2 50 



1 50 
1 25 



STANDARD SONGS. 



Love, Look Once— Ballad - Alt 

Tears for To-morrow, hut Kisses To-day. Andrews 

Alice's Lament— Ballad Ardella 

Dawn— Ballad Estubrook 

Caddie-Ballad 

I Still Must Think of Thee " 

Resignation " 

The Surprise " 

The Lasso' Boontree— Ballad " 

Carrie and I— Ballad Eyre 

Evaltay ' 

Angels' Visit. . . •• Melnotte 

Little Birdie May— Ballad Green 

Allie May— Ballad Holmes 

Cot on the Hill— Ballad Lavarnie 

The Merry Mill — Ballad Malmene 

When the Grass Shall Cover Me— Ballad Melnotte 

Sitting at the Door— Ballad / arks 

Will You Let Me Kiss Again ?— Bwllad Epstein 

COMIC SONGS. 

Chilligo wolibedory Allen 

Nice to be a Father " 

I'm a Ihousnnd Dollar Soprano Estabrook 

Billifird Song Wilson 

Go Way, Old Man Green 

CONCERT SONGS. 

When Through Life — Concert Waltz Schoenaker 

My Love is Coming - Concert Waltz Estabrook 

Row, Slumber Love Rembielinski 

Expectation — Gnind Aria Melnotte 

Ave Maria Estabrock 

On the Ocean — Bass Solo Kunkel 

Why Are Roses Red? Memotte 

DUETS AND TRIOS. 

Farewell — Trio for Commencement Exercises Siebert 

When Through Life— Concert Waltz— Duet Schoenacker 

Desire of Heaven..... Sister L. L., of Notre Davie, Cincinnati 
Parting Song (for Commencement Exercises) Gimbel 

SONG AND DANCES. 

My Fairie Star Gannett 

Finny Powers Eox 

Pretty Blue Eyed Joe Lang 

Those Charming Little Feet Hart 

Going to the Xdatinee Wilkes 



NEW EDITION" OF 

Czerny's Etudes de la Veloeite, 

With New Studies for the Left Hand and Explanatory Notes hy 

Franz B.uim mer and Charles Kunkel as to how they 

should be Studied and Played. 

Published in Two Books at $1.50 each. 

The new and excellent features of tlrs edition are endorsed 
by all the leading texche: s of this country and Europe. 

VOCAL METHOD. 

Wolfsohn's Vocal Method, Book I. $2 00 

» " " " II 2 00 

Tho best and most complete Vocal Method published, contain- 
ing all the exercises as are practiced daily by Patti, Lucca, 
Kellogg, Nilston and others. 

Any of the above will be forwarded, postpaid, on 
receipt of price. 

KUNKEL BROTHERS, St. Louis, Mo. 
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PIANISTS, 

Address: 2012 Olive street, or Beethoven Con- 
servatory, 16th and Pine streets. 



Novelties in Music Books! 

II I II I a r Just the thing for teachers and pupils 

1/ IIHIH RTiUrlA PUHn J The only practical Musical Primer. 
■llNWiW lYlHn! ■HAY 1 0nce <rH ' d y° u wiU ase "" other. 
J ( Edited by ROB'T OhalIvOner. 
Mailed to any address. Price, 50 cents. 
«®"Thc favorite book of all Singing \ m\ a HI I 

The 'mosi progressive Elementary f Illy UOflS. ijlwilufl 
Glees, Anthems, Hymns, from best J ■ , " ""g ■■»»■»■ 

sources. Edited by W. T. Ult'FE. 
Mailed to any address. 50 cents each, $6.00 per dozen. 

I n I ( 20,000 children now sing from this 

collection. 
S. S. teachers and the clergy who 
have used it recommend and urge 
its adoption by others. Edited by W. T. GrFEVBS. 

25 authors, 100 pages. 35 cents each, $3.60 per dozen. 

BEST CHRISTMAS CAROLS. 

5 Cents each. $4.00 per hundred. 

The Lord will Come, Prepare Ye All H. Solfge 

Come Ye Lofty L. Erhwrdt 

Joy, Joy, Christ is Born S. C. Wilcox 

The Holly and the Ivy L. Erhardt 

Come, Ye Maidens Pair //. J. Schonacker 

Christ is Born W. Ji. Trott 

Sleet), Holy Babe W. H. Black 

King the Bells Wm. Walter 

Hail, Thou Blessed Morn TiiOS. Benedict 

GEO. D. NEWHALL & CO., 

50 West Fourth Street, Cincinnati, O. 




A DOUBTFUL RELIC. 



Amongst the interesting relics shown at the recent 
Moore Centenary celebration in Dublin were the 
poet's writing table, the bible in which his children's 
names are written, the original manuscripts of some 
of his melodies, and his small harp, given by Mrs. 
Moore five-and-twenty years ago to the Royal Irish 
Academy. Associations cling around such strictly 
personal articles, as these, which tend to keep alive 
the memory of departed great men; and we can quite 
understand the desire to possess portions of Shakes- 
peare's mulberry tree* or to wear on your finger the 
diamond ring without which Haydn declared that 
he could not compose. But the most enthusiastic 
collector of these curiosities will allow that their 
value diminishes in proportion to the doubt thrown 
on their authenticity. Had we, then, seen an adver- 
tisement that the pianoforte to which Beethoven 
wrote his "Adieu," or the identical billiard-ball 
which, rolling down the staircase, suggested to Mo- 
zart the subject of the Overture to "Zauberllote" 
were to be disposed of, we could not have been more 
astonished than when we met, amongst the items in 
a catalogue at a recent sale in London, "the original 
anvil and hammer of the 'Harmonious Blacksmith,' 
from which Handel composed his celebrated mel- 
ody." The whole story of the "Harmonious Black- 
smith" is a pure fabrication, and the testimony 
amounts almost to positive proof that Handel did not 
compose the air at all. The burden of proof un- 
doubtedly, therefore, rests with the possessor of these 
relics: for the mere production of an article in court, 
for example, would not be admitted by a jury as evi- 
dence that a man stole it. Let us be lenient, how- 
ever, and say, that if Handel wrote the air, and if the 
blows of a ham mer suggested the melody, then it is 
possible that this may be the anvil and hammer to 
which we are indebted for striking out, by aid of the 
"blacksmith's" hands, so beautiful a subject. 
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N. E. Cor. ELEVENTH AND OLIVE STREETS, 



. . ST. LOTJIS, HVHO. 

PIANOS and OKGANS (new and second-hand) Bought, Sold or Exchanged. Pianos fo«- Kent— $2.50 to 
$7.00 per month. 



E. M. BOWMAN, 

Dvrcrsia room, 

JVo. 41 Singer Building ', (5th & Locust.) 



Piano Manufacturing 

COMPANY. 

GEO. MITTAUER & CO. 




Factor]/: 192% Menard Street. 

WAEEEOOMS : 

A. Shattinger's Music House, 

10 SOUTH FIFTH STREET, 

ST. LOUIS, MO. 



C. F. ZIMMERMANN'S 

MUSIC HOUSE, 

238 N. Second St., Philadelphia, Pa., 

— Makes a Speciality of All Kinds of — 

Strings and Musical Merchandise 

Generally, Concertinas, Accordeons, Violins, 
Guitars, Zithers, Etc., Etc. 

I call special attention to my own manufacture of Drums, 

Banjos, 'Tambourines, Flutes, Fifes, and Brass Band Instruments. 

Proprietor of live patents and publisher of ZIMMERMANN'S 

Self -Instructor for Concertina and AccordeonT 

Every one should see ZIMMERMANN'S Patent Piano In- 
structor, teaching this instrument by FIGURES— the great- 
est production of the age. 

Send for circulars and learn the prices of my goods, which 
defy competition. 

jgb^DEALEKS w m ji n( i n t ti te i r advantage to make my ac- 
quaintance. 




The most simply constructed String Instrument before the 
public. Its tone is full, sonorous and rich, and superior to the 
German Zither and Guitar. 

The notation lor it is so comprehensible and lucid as to enable 
any one to play any piece of music, or accompaniment to a song, 
in less than half an hour. 

The Lyre is twenty-four inches in length and thirteen and one- 
half inches wide across the top. and weigjis but two and one-half 
pounds; is strung with steel and brass strings, which seldom 
or never break, and is accompanied by a device which enables 
any one to Uine it. 

Price of Lyre, including Book of Music and Tuning Key. 

No. 1 Lyre, 17 Strings, 84 OO. No. 3 Lyre, same as No. 1. 
Rosewood Finish and Gilt Embellishment, 85 OO No. 3 Lyre, 
21 Strings, $6 50 

JBS-Send money by Postal Order or Registered Letter, as it 
avoids any possible loss. 

ICXTIsriCEL BROS. 

MANUFACTURERS, 

311 South Fifth Street, ST. LOUIS, MO. 

AGENTS WASTED EVERYWHERE. 



PRACTICAL PIANO MOVER, 

Special attention paid to Moving and Unpacking Pianos. 

PRICES REASONABLE. 

Address : MEBKEL & SONS, 314 South Fifth Street. 



"WMI. THIEBES, 

Tuner and Repairer of Pianos, 

Leave orders or send postal card to 

802 Market Street, or Shattinger's Music Store, 10 S. Fifth St., ST. LOUIS. 



7- 






ST. LOUIS, DECEMBER, 1879.— Advertisements. 



NEW PUBLICATIONS 

—OF— 

KUNKEL BROTHERS. 



LATEST COMPOSITIONS: 

Moonlight at Green L-ke, (Ttcverie) ?i 00 

Le Delire, (Vaise de Concert) } -> 

Sweet Laughter, (Morceaii Etude) 1 00 

Love's Devttion, (liomanza) §8 

Goldbeck s Vccal School, (New) 2 SO 

Marche des Jeunes D^mes, (Duet) 1 W 

" (Solo) (;0 

Abendglocken, (Idyllc) £0 

La Melodle cl'Amour, (Romanza) -•• <» 

Dreams of Home, Sweet Home, (Concert Paraphrase) 1 (0 



FRANZ BAUSEMEH, 

TEACHER OF MUSIC, 

Address : Care A. Shattinger's Music House, 
No. 10 South Fifth Street, St. Louis, Mo. 



IRENAEUS D. FOULON, 

&TTORJYEY £ND COUNSELOR- AT -LAW, 

(Also Notary Public,) 

819 Chestnut Street, - - ST. IiOUIS. 

FRENCH SPOKEN. Refers, by permission, to the publishers of "Kunkel's Musical 
Heview. ' 



LATEST COMPOSITIONS: 

Liszt's Rhapsodie Hongroise No . 2 f 1 r >0 

Willi explanatory Text, Correct Fingering.Phrasing and 

Oseias; and three page Cadenza by Franz Bcndel 

and Julia Uive-Kiiig, as played by Madame 

King at her Goncerts. 

Prelude and Fugue, (Haberhier-Guilmant) 1 00 

Chopin's Variations, Op No. 2. (La ci darem la niano) 2 00 

Adapted for the Piano alone, with Explanatory Text, 
Correct Fingering, Phrasing and Ossiaa. 

Pensees Dan- antes, Valse Brillante (Solo) 1 00 

Hand in Hand, (Polka Caprice) 73 

On Blooming Meadows, Concert Waltz (Solo) 1 00 

Written expressly for and as played by Theodore 
Thomas' Grand Orchestra at his Concerts. 
Wiener Bonbons, Wallz (Strauss), with Arabesques for 

Concert use 1 - r >0 

Carmen, (Grand Fantasie) 1 50 

Andante und Allegro— aus Mendelssohn's Op. 64, in freier 

ITebertragung fuer Klavler 1 60 

Popular Sketches, (Concert Caprice) 1 50 

Bubbling Spring, (Tone Foeni Characteristic) 1 00 

flbneert Sonate-m A major Dom Scarlatti, (Revised and 

Fingered... ( >0 

Old Hundred, (Paraphrase de Concert).. 1 10 

Polonaise Herofqus, (Moiccau de Concert) 1 00 

Mazurka d«s Craces, (Morceau de Salon) 1 <i0 

March ofthe Goblins 60 

Ballade et Polonaise da Concprt— Yieuxteinps, Op. 38, in 

freier Uebertragung fuer Wavier 1 50 

Gems of Scotland. (Capric(> de Concert), introducing "Kath- 
leen," "Annie Laurie" and "Blue Pells of Scotland".. 1 50 
tSt Thefollow'ug Pieces fire a' so published as Duets: -®gi 

Pensees Dansantes, Valse Brillante (Duet) I 5fl 

On Blooming Mesdows, Conceit Waltz (Duct) 1 60 

March of (he Goblins 1 00 

Polonaise Heroique, (Moreeau de Concert) 1 25 



LATEST COMPOSITIONS: 

II Trovatore, Fantasie (Solo) $ 60 

Fat initza, Fantasie (Solo) 60 

H. M. S. Pinafore, Fantasie (Solo) 60 

II Trovatore, Fantasie (Duct) 1 00 

Fatinitza, Fantasie (Duet) 1 00 

H. M.S. Pinafore, Fantasie (Duet) 1 00 

j»-Any of the above pieces will be sent by mail, free of post- 
age, on receipt of price, with the understanding, should the 
piece or pieces so ordered not meet your approval, the same 
may be exchanged. 

KUNKEL BROTHERS, 
Music Publishers, St. Louis, Mo. 



NICHOLAS RAVOLD, 

Teacher of Piano, Organ and Yocal Music, 

Address: P. G. ANTON, 310 N. Fifth Street. 



STAMPING ESTABLISHMENT. 

Stamping done in every style, 
Stamping taught and Patterns for sale, 
Designs of all descriptions, at 

W. H. GUMERSELL, 314 N« Fourth St. 



LAFAYETTE PARK MUSIC ROOMS, 

1443 Second Carondelet Ave. (opp. Peabody School.) 

Tuition— $10, $15 and $18 per Quarter. JSTSend for circular. 

RUDOLPH BORDi, Director. 



FREDERICK W. HENZEL, 

Teacher of the Pianoforte and Singing. 

ADDRESS : 

S. W. Cor. 10th and Locust Sts. 



ORGDINETTE! 

Musical wonder Plays any tune perfectly. 
No instruction required. Price moderate* 
Agents wanted. Send for circular. 

READ & THOMPSON, 

912 OXjI-VE! ST., ST. X.OX7XS. 



SCHEIDLER'S 



New Theoretical and Practical 




1®#1 



Should be examined by all Teachers and heads of 
Seminaries, as it is the most complete and thoroughly 
practical Instruction Book ever offered to the Ameri- 
can public. 

GEORGE WILLIG &. CO., Publishers, 
BALTIMORE, MD. 



WBSL SBTABB «8fe CO; 



r 




PIANO FACTORY, 



cs^^33a.IjTi:iveo:ei.:e3, mi>.. 



Grand, Square and Upright Pianofortes 

«Zl^L?™!i r * m - ents hav e keen before the Public for nearly fifty years, and upon their excellence alone have attained an un- 
f?!nJ™nJZ*TlT en a e ' whlCh establishes them as uneqiialed in Tone, Touch, Workmanship and Durability. Every Piano 
fully Warranted tor Ave years. Prices greatly reduced. Illustrated Catalogues and Price Lists prompt" 



promptly furnished on .application. 



112 Fifth Avenue, New York. 



WM. KNABE & CO., 

Nos. 204 & 206 W. Baltimore St., Baltimore. 




PI A N O-FORTES 

HAVE OBTAINED THE HIGHEST HONORS WHENEVER AND 

WHEREVER EXHIBITED. 

The use of the Chickering Pianos by the greatest Pianists, Art Critics and Amateurs, has given to the Chickering Pianos 
an universal prestige and reputation far above all other Pianos manufactured in this country or Europe. The overwhelming 
verdict of the very highest art talent, including Dr. Franz Liszt, Gottschalk, Dr. Hans Von Bulow, Louis Plaidy, Stephen 
Heller, Carl Reinecke, Marmontel, Arabella Goddard, and hundreds of other masters of the art, places the Chickering Pianos 
of to-day at the head of the entire list of Pianos made in the world, proving them 



The Chickering Pianos were awarded 
The Grand Medal, London, 1851. 

Cross of the Legion of Honor and Grand Gold Medal, Paris, 1867. 
The Grand Medal and Special Diploma, Santiago de Chile, 1875. 

The Grand Medal and Special Diploma, Philadelphia, 1876. 

MAKING A GRAND TOTAL OF 

ONE HUNDRED AND SEVEN FIRST PRIZES. 

Every Piano-Forte warranted for FIVE YEARS. 
ILLUSTRATED CATALOGUES MAILED FREE ON APPLICATION 

WAREROOMS ( CHICKERING HALL, NEW YORK. 



